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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. e 

During the past five and a half years these pictures 
have appeared in this paper, and their excellence has been 
universally commented upon. We have received numerous 
orders for electrotypes of the same, and publish the sub- 
joined tist for the purpose of factlitating a selection. 

A new name will be added every week: 

William Mason, 

P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood, 
Stagno, 

John McCullough, 
Salvini, 

John T. Raymond, 
Lester Wallack, 
McKee Rankin, 
Boucicault, 
Osmund Tearle, 
Lawrence Barrett, 
Rossi, 

Stuart Robson, 
James Lewis, 
Edwin Booth, 

Max Treuman, 
C. A. Cappa. 
Montegriffo. 

Mrs. Helen Ames, 
Marie Litta, 
Emil Scaria, 
fermann Winkelmann. 
Donizetti. 
William W. Gilchrist. 
Ferranti. 

Johannes Brahms. 
Meyerbeer. 

Moritz Moszkowski, 
Anna Louise Tanner. 
Filoteo Greco. 
Wilhelm Junck. 
Fannie Hirsch. 


Ivan E. Morawski, 
Clara Morris, 
Christine Nilsson, Mary Anderson, 
Scalchi, Sara Jewett, 
Trebelli, Rose Coghlan, 

Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 
May Fielding, 

Ellen Montejo, 

Lilian Olcott, 

Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini, 
Guadagnini, 
Constantin Sternberg, 
Dengremont, 
Galassi, 

Hans Balatka, 
Arbuckle, 

Liberati, 

Ferranti, 

Anton Rubinstein, 
Del Puente 

Joseffy, 

Mme. Julia Rive-King, 
Hope Glenn, 


Adelina Patti, 
Sembrich, 


Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke, 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L.—2, 
Minnie Hauk, 
Materna, 
Albani, 
Annie Louise Cary 
Emily Winant. 
Lena Little, 
Murio-Celli, 
Chatterton-Bohrer, 
Mme. Fernandez, 
Lotta, 
Minnie Palmer, 
Donaldi, 
Marie Louise Dotti, 
Geistinger, 
Fursch-Madi,—a, 
Catherine Lewis, 
Zélie de Lussan 
Blanche Roosevelt, 
Sarah Bernhardt, Louis Blumenberg, 
Titus d’ Ernesti, Frank Vander Stucken. 
Mr. & Mrs.Geo. Henschel, Frederic Grant Gleason, 
Charles M. Schmitz. Ferdinand von Hiller. 
Friedrich von Flotow, Robert Volkmann, 
Franz Lachner. Julius Rietz, 
Heinrich Marschner. Max Heinrich. 
Frederick Lax *. A. Lefebre. 
Nestore Calvano, Ovide Musin, 
William Courtney, Anton Udvardi. 
Josef Staudigl Alcuin Blum. Michael Banner. 
ulu Veling Joseph Koegel Dr. S. N. Penfield. 
Florence Clinton-Sutro, Dr. José Godoy, F, W. Riesberg. 
Carlyle Petersilea. Emmons Hamlin. 
Carl Retter, Otto Sutro. 
George Gemiinder, Carl Faelten 
Fannie Bic Emil Liebling. Belle Cole 
FE. Jacobsohn Van Zandt Carl Millécker. 
J. O. Von Prochazk W. Edward Heimendahl. 


Calixa Lavallee 
Clarence Eddy 
Franz Abt 
yomfield, 





HE performance of such works as “ Czar und Zim- 
. mermann,” “ Der Freischiitz,” and “ Le Postillon de 
Lonjumeau,” with an orchestra of the miserable quality 
and incompleteness that characterize the one at the 
Thalia Theatre, is a perfect outrage on art. That the 
manager should have the brazen audacity to undertake 
the representation of such works with such imperfect 
means does not astonish us so very much, as the facial 
development of many of these gentlemen is well known 

But 


that the entire German press should go on daily prais- 


to exceed in size the cheeks of poor dead Jumbo. 


ing these performances is a thing which passes our 
Is there nobody on the Staats Zeztung, 
Yorker Zeitung and the other Zei- 
bad the 


comprehension. 
Volksze 
‘ungen who has ear enough to hear how 
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Thalia “ scab” orchestra is, or do they lack courage to 
speak the truth ? 


N our trade department of this issue will be found a 
biographical sketch of the late Mr. Lowell Mason, 
president of the Mason & Hamlin Organ and Piano 
Company, who died last Sunday night. Mr. Mason was 
an elder brother of Dr. William Mason, and in addition 
to his notable qualities as a merchant and financier was 
an ardent admirer of music and musicians. The remark- 
able development of the American reed organ from an 
ordinary instrument to its present extraordinary musical 
capacity is to a great extent due to the deceased man, 
who was unremitting in his endeavors to elevate its 
standard as a musical instrument. 


URIOUS rumors are afloat in reference to the Gerster 
Concert Company, which was to give a series of 
concerts in this country, beginning in Boston next 
month. A telegram has been received in this city from 
Europe stating that Mme. Gerster’s physicians had Josz- 
tively forbidden her departing for this country before 
December 1, and Miss Emma Thursby has been request- 
ed to take Mme. Gerster’s place in the Cleveland Music 
Hall Dedication Concerts. It is our opinion that Mme. 
Gerster will not sing here at all this season. 
have been loth to pay the figures asked for the Gerster 
concerts, and the same is the case with the ‘Nevada con- 
certs. Mme. Nevada did not make a pronounced hit 
anywhere in this country except on the Pacific Slope, 
and the artists that are announced to appear here with 
her are unknown and have no commercial value to 


managers anyw here. 


Managers 


HE little town of Bonn, on the Rhine, celebrated for 
its university and its great musical activity, stimu- 
lated by such men as the composer Carl J. Brambach, 
has just made a step in advance of all other cities in the 
world, which if imitated would prove most beneficial to 
the art of music. According to a new regulation, issued 
by the municipal authorities, all private teachers of 
music in that city will in future have to apply fora 
license to enable them to continue their vocation, to ob- 
tain which they will have to subject themselves to an 
examination respecting their competency as instructors 
in the art. If the examining board is a better qualified 
one than the one in New York entrusted with giving out 
licenses for the sale of alcoholic liquors, we have no 
doubt that the city of Bonn will be vastly benefited by 
the adoption of the measure, which is one that should 
set an excellent example to the entire musical world. 


N an interview with Mr. Locke, the manager of the 
| opera sung by Americans, this gentleman stated to 
us that the rumor spread by several people not friendly 
to the undertaking, to the effect that Theodore Thomas 
would only conduct the initial performance of “ The 
Taming of the Shrew,” while all further performances 
would be intrusted to the guidance of Mr. Hinrichs, was 
absolutely false. Mr. Thomas has made no other en- 
gagements for any of the forty nights on which the per- 
formances are to be given, with the exception of the 
evening of May 1, when he will be unable to attend and 
will be replaced by the second conductor, Mr. Hinrichs. 

In regard to the rights of the production of “ Lak- 
me,” Mr. Locke said that the American opera people had 
purchased the same to the exclusion of every one else 
in this country; that they possess the only original 
score, and that other productions, such as the one given 
last year by Mr. Duff, would be stopped through invo- 
cation of the law. Here, then, we shall probably have 
another ‘“ Redemption” “ Mikado” case, and it only re- 
mains to be seen whether the judge in the “ Lakme” 
case will agree with Judge Wallace. 

~ 
HE present week, or rather the period of eight days 
which began yesterday and will end next Wednes- 
day, is prolific of anniversaries of the births and deaths 
of eminent musical people. We have casually arranged 
the following list, which may not be devoid of interest 
to our readers: 

Yesterday, October 20, it was fifteen years from the 
death of Balfe, the composer, and to-day it is sixty- 
three years since the English tenor, Sims Reeves, was 
born. We may here remark parenthetically that Mr. 
Reeves at his age still harbors the hope of singing in 
this country in concerts. 

To-morrow is a memorable day in anniversaries, for 
it is Franz Liszt’s birthday as well as that of Niels 
W. Gade, the eminent Scandinavian composer. Liszt 
was born October 1811, and Gade October 22, 1817. 
The late Dr. Leopold Damrosch was also born on the 
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same day of the month, October 22, in 1832. Ludwig 
Spohr died October 22, 1859. 

The next day marks the birth of Lortzing, the com- 
poser, who was born October 23, 1803. 

The late Dr. Ferdinand Hiller was born October 24, 
1811, and Ernst Friederich Richter was born October 24, 
1808, while Peter Cornelius died on the same day in 
1874. 

The following day is the anniversary of Bizet’s birth, 
which took place October 25, 1838, and on the same day 
in 1825 Johann Strauss was born, while Peschka-Leutner, 
the German dramatic soprano, celebrates her forty-sixth 
birthday on the same day. 

On Tuesday next the pianist Antoine de Kontski has 
his day, he having been born October 27, 1817, and the 
eight anniversary days close on Wednesday next, which 
day marks the birth of Henry Bertini (1798) and the 
death of the eminent Italian, Francesca Mortacchi, who 
died October 28, 1841. 

pe a 
UR excellent contemporary, The /ndependent, brings 
forward in its last week’s issue a suggestion which 
is well worth reprinting. It says: 

During the coming winter, when operas are to be given in two or three 
different languages, would it not be well for managers to at least maintain 
some rule about announcing the titles of works which are familiarly known 
by their German, Italian and French names? It is time that, in the same 
city, performances of ‘*‘Les Huguenots,” ‘Gli Ugonotti,” and ‘ Die 
Hugenotten " were not advertised ; and that a distinction other than the 
language in which the poster, or program, or book, is printed, be made in 
speaking of ‘* Masaniello,” ** La Muette de Portici,”’ or “* Die Stumme von 
In this paper we have, as far as practicable, maintained a rule in 
that an opera must be spoken of by the name under which it 


Portici.”’ 
this respect 
was originally written and produced, without regarding the nationality of 
the composer, or company singing it, or anything of the sort. ‘* Guillaume 
Tell,” ‘Les Huguenots,” ‘‘ La Traviata” (so often called “ Violetta”’ in 
Germany), ** Le Prophéte,”’ and the like, should be invariably so expressed. 
In the instance of the same subject having been taken by different com- 
posers, a distinction often can also thus be systematically kept—as in the 
case of “Die Kénigin von Saba’’ and ‘* La Reine de Saba’’—but, apart 
from this occasional minor convenience, the rule is one that ought to be 
now rigidly held to by critics and managers. 

We also, as much as has seemed to us advisable, 
have been following the rule laid down in the above 
quotation. In those cases, however, where the English 
language has a perfect equivalent for the foreign title, 
and where this equivalent for the foreign title would 
be more comprehensible to the general reader, we have 
preferred and have intentionally used the English trans- 
lation. For instance, it seems to us more advisable to 
say “ The Flying Dutchman” than “ Der Fliegende Hol- 
liinder,” or “ The Queen of Sheba” than either “ Die 
Kénigin von Saba” or “La Reine de Saba” for the ob- 
vious reason that every English-reading subscriber will 
understand the former but those unacquainted with 
foreign languages would hardly even guess correctly at 
the latter. Words which have no equivalent in English, 
however, such as “Die Giétterdimmerung,” we wisely 
left untranslated. 





Mk. SCHWAB’S OPPORTUNITY. 

HE who was once Mile. Nevada has returned to this 
S city. We are glad that she is here. Another who 
is undoubtedly glad that she is here is the musical critic 
of The Times. After Mile. Nevada went abroad, follow- 
ing her last appearance in this city, a cablegram to 7he 
World declared that Mlle. Nevada had said that while 
she was in this city intimations, at least, had been made 
to her that for certain pecuniary considerations she 
could obtain wholly satisfactory notices in the musical 
columns of The Times. 

Mr. Frederick Schwab, supposed at the time to be the 
musical critic of Zhe 7zmes, read this cablegram and de- 
nounced it as a gross libel, both in conversation and in 
print. Mr. Schwab emphatically declared that he should 
proceed against Mlle. Nevada in a court of justice the 
moment she landed upon this soil. 

And no wonder. The charge is the most heinous that 
can be made against a journalist. If false, the author 
of such allegations—if it be true that such allegations 
were made—should be made to learn that such gross 
misrepresentation, if it be such, cannot go unpunished. 

We are trustworthily informed that Mr. Schwab is 
preparing to seek justice in this matter in court. If he 
be guiltless—as we are bound to believe him until the 
contrary shall have been prove beyond reasonable doubt 
—Mr. Schwab owes it not only to himself, but to honest 
journalism and honorable musicians, to go boldly for- 
ward and punish whoever is guilty of misrepresenting 
him as grossly as alleged. Mr. Schwab undoubtedly 
understands this as clearly as anyone. 





Little Lilly has been taken by her mother to see the per- 
formance of an operetta and naively asks, ‘‘ Mama dear, what is 
the difference between an opera and an operetta?” ‘‘ The 
operetta” mama replies, ‘‘is simply a small opera, just as I am a 
grown up lady and you area little girl.” ‘‘ Ah,” Lilly says, with 
apparent understanding, “that’s the reason the old ladies in the 
operetta wear as short dresses as I wear.” 





THE OLD “ LINDENSTADT”’ LEIPSIC. 
——__»—_—_—- 

The Metropolis of Books, Music and Learning—Haunts of 

Bach, Schuman and Mendelssohn—Visit to the Con- 
servatorium and a Glimpse of Art Life in 

General in the “ Musenstadt”— Pas- 

sion Week in the Thomas Church 
with Bach’s Great Music. 


(By A Leipsic UNIVERSITY AND CONSERVATORIUM GRADUATE.) 


PART I. 

OT even London, Edinburgh or Paris can com- 
pete with Leipsic (which city Goethe has affectionately 
termed ‘ Mein klein Paris’) in its enormous trade in publishing, 
both of books and music. Such men as Tauchnitz, Breitkopf, 
Haertel, Peters; Schuberth, Brockhaus, Kahnt, Kistner, Senff, as 
well as innumerable others, have made it, without doubt, equal 
with the greatest of the world’s emporiums of reading and 
musical matter. Asa matter of fact many works with English 
firms’ names on the title-page are printed in Leipsic, and a large 
proportion of the classics studied in the schools of the globe 
come from the printing presses of Leipsic. Every school boy 
and girl knows the names of Peters, Brockhaus and Tauchnitz 
and their establishments are worth a journey to inspect. The 
University of the ‘‘ Schéne Stadt an der Pleisse Schoenem Strand ”’ 
and of the city of the ‘‘ Voelkerschlacht ” was founded in 1409, 
and is probably one of the most influential and most largely 
visited in Europe. The following figures taken from the official 
statistics of the city, giving the number of students in the 
Semestre 1879-80 (which happen to be before me) prove this 


statement to be correct : 

Number of Students. 

: Jeu teenene <a ee 
2,914 


Kingdom of Saxony 
Other Germans 

ne Europeans 
Americans | 
Canadians f{ 


The number of foreigners has very largely increased since 
then. Other institutions, such as ‘‘ School of ‘ Landbau,’” 
‘* Handelsschule,”” or School of Commerce, Theatre School, 
Royal Conservatorium of Music, Art School, Polytechnicon, St. 
Thomas and other advanced “gymnasii” (colleges or high 
schools), swell the number of the youth crowding her halls of 
wisdom to well over 6,000, not counting schools and innumer- 
able foreigners not entered on the books of any institution, but 
studying privately. The names of such professors as Fricke, 
Wagner, Hofmann, Carus, Ebers, Caccius, Delitsch and many 
others living, are familiar to every earnest student, and thousands 
flock eagerly to their lecture-rooms as the authorities in their in- 


dividual faculties. The degree of ‘‘ Doctor of Philosophy” (not 


philology—there is a vast difference between the two) is by far 


the most difficult degree obtainable, and even aged and learned 
professors have striven in vain for the honors, as is within the ex- 
perience of the writer. The renown of such men as Hauptman 
and Brendel (dead) and Paul and Vogel (living) has made the 
Linden City one of the schools of criticism. I wish some of 
our American critics would read and study regularly Dr. Paul’s 
masterly critiques on any of the standard operas, symphonies or 
chamber music works in the Leipziger Tagedlatt, That is criticism 
indeed, abounding with rich, historical, theoretically pedagogical, 
as well as romantic information for even the best artist or master. 
Drs. Gottschalk, Haase and Forster have made Leipsic’s dramatic 
school important—e. g., vide their pupil Josephine Wessely. 
The careers of the Geistinger, Sucher, Hasselbeck, Peschka- 
Leutner, Lissman, Gutschbach, Mahlknecht (ladies), and of 
Schelper, Ress, Gura, Shoke, Ernst, Lissman (gentlemen), and 
very many others, have proven the truth of what has often been 
said in Germany and elsewhere, viz., that Leipsic is really the 
great training school of singers of great and extensive reper- 
toires, and that when they are fully educated, Berlin, Dresden, 
Hamburg, Hanover or other more liberal money-spending cities 
snap them up, leaving poor Leipsic to train another brood of 
operatic chickens. 

Her opera is undoubtedly most enterprising and every new 
work of great importance is almost sure to find an introduction 
and a footing in Leipsic more quickly than in any other city, and 
all the novelties of Boito, Ignaz Briill, Victor Nessler, Rubin- 
stein, Reinecke, Mackenzie and many others were either first 
produced there (or at least directly after their first appearance in 
their birthplace), and as for new symphonies, concertos, chamber 
music works and other varieties of compositions, the number pro- 
duced every year is simply legion. George Eber, Gutzkow, 
Gustav Freitag and innumerable redacteurs, critical editors and 
feiulletonists, besides many authors’ visitors or quasi residents 
have made Leipsic a very Mecca for literary men. Not for penny- 
a-liners and mere magazine bores, and such as steal two-thirds of 
their information from guide-books, standard text-books and 
newspapers, but solid, hard-working, honest and learned littera- 
teurs. Its celebrated Bach Society, under Hans von Wolzogen 
(the great Wagnerite champion, exponent and critic) ; the well- 
known Riedel Society, which, under Prof. Dr. Riedel’s electric 
baton, ferrets out year by year many moth-eaten and well-nigh 
forgotten masterworks of past ages; the Sing Akadamie, under 
Richter (Alfred) ; the enthusiastic Pauliner and Arionen of the 
University, and the most important of all—perhaps the most 
famous boy choir of the globe—the old St. Thomas School (and 
church), directed successively by such great men as Bach, Haupt- 
man, Hiller, Richter and Dr. Rust (the latter being a most re- 
liable Bach authority), make Leipsic one of the headquarters of 
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pure and simple bona fide classic choral singing—not of monstros- 
ities—God forbid !—but of pure sensible singing. The Saturday 
Motets of the ‘‘boys” of ‘‘ St. Thomas” (without accompani- 
ment generally) are great attractions, and as they are free and 
gratis to everyone, crowds of foreigners and students, as well as 
Leipsicers, pack the old barn of a church to listen to the refined 
and exquisitely balanced and equalized harmonies. This is a 
venerable institution and in connection with the famous St. 
Thomas ‘‘ Gymnase.” The boys are gathered or make applica- 
tion from far and near, and this musical element is part of their 
duty and education, being one of the conditions of their admis- 
sion, and perhaps no existing choir can sing the motet pure and 
simple (e. g., those of the old Italian school or of Bach, Haupt- 
man, Richter or more ancient and dry German and lowland 
school) more perfectly. 

The musical student's life in Leipsic is a most enjoyable one. 
Firstly, he or she has the delightfully patriarchal master and 
disciple-like relationship between teacher and pupil which is 
prevalent in German institutions, so different from the no//i me 
tangere system which exists in this country. Then comes the 
pleasant intercourse with large numbers of congenial spirits who 
understand each other and where the most generous collegiality 
exists. Then come, as ¢. g., during the seasons '78-9 and ’79-80 
such treats as a cyclus of all Mozart’s operas, as well as of those 
of Wagner, including the ‘‘ Einstudieren” (or preparation) of 
the whole Ring of the Nibelungen. This was a tremendous task, 
but genial and generous Josef Sucher, as fine a fellow as lives, 
and sharp, business-like electric Anton Seidl, were equal to the 
work. Fancy rehearsals nearly every night after the regular opera 
through half (or more) of the opera for at least half of these 
two seasons, in addition to day rehearsals without number. 

That was work, and every musician in Leipsic was worked up 
to fever pitch ; not part of the ‘' Nibelung’s” numbers—every 
note, from first note of the Vorspiel of ‘‘ Das Rheingold” to 
the last note of the ‘‘ Gétterdimmerung.” Many of us got into 
the rehearsal through kind Sucher’s friendship, and even helped 
individually to drum in certain scenes. The four nights were 
| given: the first two ‘‘ Rheingold” and ‘‘ Walktire.” 
| times during 1878-g the ‘* Siegfried” and ‘* Gétterdimmerung ;” 
twelve times with repetition of the first two in ’79-80 and ’8r. 
Unfortunate burghers of Leipsic, how often did you awake to 
the consciousness that half a dozen young Wagner enthusiasts 
were roaring the ‘*‘ Walkiiren vorspiel” or ‘“ Walkiirenritt” for 
two pianos with heaven-storming vim. Ah, those were sad days 
for fellows preparing for examinations, and many letters of abuse 
I still keep as beautiful relics of my activity during that period— 
as mementoes of Herr Candidat or Referendar, Miiller 
Schultze, or such like, driven to despair by my unrelenting mu- 
sical vigor. The Leipsic Opera Company afterward, under 
Richter and Seidl, spent a season in London with their ‘* Nibe- 
Further treats in Leipsic were (and probably are still) 
Euripi- 





| 
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Twelve 


or 


lungen.” 
the Iphigenia trilogy, id est, the dramas of Sophocles ? 
des and Goethe combined ; again, the Meiningen troupe in the 
great dramas of Shakespeare, Goethe, Schiller and 
whose magnificent ensemd/e (not star) performances are, without 


Lessing, 
doubt, phenomenal. The evening chamber-music concerts or 
‘*kammer musik” at that time composed of Reinecke-Réntgen 
or Schradieck (genial Shradieck, whom everybody in Leipsic loved) 
Bolland, Thiimer (viola), Shréder (cello), Landgraf (clarionet), and 
the usual members of the respective departments of the Gewand- 
haus orchestra, Gumbert (horn), who took any solo parts 
coming to them, were not among the least of the advantages of 
the musician in Leipsic. It will be plain to all that all the orches- 
tra in their contracts being bound to give these chamber-musics 
once a week every instrument is available, and consequently every 
variety of chamber work can be given with (one!) rehearsal. 
Then chief of all come the glorious old Gewandhaus concerts, 
with one of the kings of directors, Carl Reinecke. Now I have 
heard Berlin, Vienna, Pesth, Prague, Rome, London, Dresden, 
Amsterdam, Milan, Hallé and Bilse, 
Richter and other orchestras, and none of them can, in my mind, 
approach in mellowness, even balance of power, brilliant unity of 
mechanism, and above all, in skill in reading at sight and inde- 
pendent intelligence of each member, to the Gewandhaus orches- 
tra, and I have seen members of that orchestra (former and ex- 


e. Ss 


Thomas and Damrosch, 


members) playing in the Thomas and Damrosch bodies who will 
doubtless agree with me. This orchestra does not play merely 
a certain number of mechanically exact renditions of popular 
hurdy-gurdy operas or keep to one-drill repetition night after 
night, but during season will read innumerable manuscripts 
(often absolutely at sight), go through the whole sphere of opera- 
comic and serio, French, Italian and German, as well as oratorios, 
masses, cantatas, all Beethoven symphonies (yearly), and every 
noteworthy novelty in addition to rehearsing and chamber-musics. 
No wonder, then, that this orchestra is a wonder of well-nigh 
infallible mechanism, and possessed of instantaneous conceptive 
powers independent (relatively) of the mind of the conductor. 
The greatest virtuosi and composers are as familiar to Leipsic 
audiences as Reinecke is; in one winter Saint-Saéns, Biilow, 
Mme. Schumann, Gaurel, Sarasate, Joachim, Brahms, Rhein- 
berger, Raff, Menter, Essipoff, Pachmann, Griitzmacher, Rap- 
poldi, Rubinstein and a hundred favored Leipsic, and must not 
such an audience be stern, austere, and just, and such a Gewand- 
haus hall a grand fortress of sterling classicism, where only the 
gold tried in the fire and the most perfect of the perfect can enter 
in. The regular Sunday morning music, generally excellent, 
before service by chorus, St. Thomas boys and orchestra, in 
Pauline (University), Nicolai or Thomas churches alternately is a 
great treat. The ‘* Euterpe” concerts in the Buchhiindlerbérse are 











247 


scarcely less perfect than those of the Gewandhaus, They are under 
Kapellmeister Treiber, an excellent man. They are, however, of 
much later foundation than the Gewandhaus. During one of the 
festival performances of the ‘‘ Nibelungen,” by ‘‘ Royal com- 
mand,” we had in addition to the regal party, Biilow, 
Wagner (Cosima, Wagner née Liszt), and a distinguished company 
of pupils and disciples in the “ house,’”’ and great excitement it 
caused, the three most illustrious musicians, beyond a doubt, of 
the continent (in their respective spheres) side by side. The 
enthusiasm was immense. Having distinguished visitors was, 
however, a matter of everyday occurrence, and the students used 
to point out to each other well-known heads in the many enter- 
tainments that they attended. Enjoyments of a more light and 
holiday nature are the Bonorand smoking concerts and the fine 
Wagner evenings of the ro6th and 107th regiments, and even 
others of a very enjoyable, beery nature, yet withal good, and 


Liszt, 


even classic. 
“o be continued, ) 





Musician, Press-Critic and Public. 


By S. AUSTEN PEARCE, Mus. D., Oxon, 
HE forcible and lucid article on this subject by 
Mr. A. R. Parsons deserves consideration and thanks. It 
exhibits well the attitude assumed by many persons toward the 
critic. 

In order to justify my own particular actions as a writer for a 
New York daily, I may say that I was led to undertake to supply 
reading matter on musical art from a sincere desire to assist 
audiences to appreciate the symphonic music heard at the Thomas 
and Philharmonic concerts. 

On coming to America I found in the drawing-rooms of the 
best people an earnest desire to hear from artists acquainted with 
the highest forms of abstract music any kind of criticism that was 
intelligible ; and received many requests to put some remarks I 
In complying, I regarded my action as 
Standing 


once made in writing. 
similar to that of the chorus in a Sophoclean drama. 
(literary ‘* sounders’’) and public, I 
This view led me 
For | found 


between artistic ‘* persons’ 
endeavored to render equal service to both. 
to act also like the Brahmin in the Sanscrit drama. 
that by giving information respecting new works in advance of 
their first performance assistance was rendered our earnest ama- 
teurs and art-seekers ; and by pointing out technical peculiarities 
was able to draw the attention of professional musicians to points 
that might otherwise have possibly escaped notice. 

As Faraday, before witnessing experiments, would say: ‘‘ For 
what shall I look?” knowing well that he might see much and 
yet miss the especial phenomenon which {was to be exhibited ; so 
the musician asks what he may expect to hear when proceeding to 
listen to an unknown piece, say of the Russian school. 

It seems ungracious that the work of the orchestral composer 
(which must be projected during a certain warmth and glow of 
the imagination, and with a speed that makes justification for the 
moment so impracticable that it must be disregarded altogether) 
should be coldly scrutinized or dissected by the critic. If it is 
shown that symphonies will bear such treatment, our art obtains 
greater consideration from persons of liberal education. The 
public desires to know the aims of Liszt, Berlioz, Raff and other 
writers, who worked under the dominion of a poetic idea, as well 
as those whose works are more abstract. It wishes the confes- 
sions of such writers, whenever they have been betrayed or freely 
made in the scores (which latter are sometimes difficult to obtain) 
and to learn from the critics what internal evidence the work pre- 
sents of this or that intention on the part of the composer. It 
2 of Beet- 


wants to be enabled to compare the idyllic ‘‘ Pastorale”’ 


hoven with the ‘‘sense of something more deeply interfused” 
in Raff's ‘‘ Im Walde,” and to be shown instances where a pass- 
age in one movement is metamorphosed in another, as in the last 
symphony of Brahms, in which a theme in the slow movement that 
I have called ‘* Sphinx” reappears significantly in the Finale. 
The critic, like the student of nature, invents nothing, but can 
merely say ‘‘ it appears to be thus and so” when bespeaking at- 
tention to special peculiarities. In his exegesis he points out the 
idiosyncracies of particular writers, the characteristics of different 
schools, periods and peoples, many partly-hidden beauties in the 
details of the Plexus of the score or the esoteric meaning of the 
text, as in Mozart’s ‘*‘ Magic Flute,” or the allegorical nature of it, 
as in ‘‘ Lohengrin.” Although he may often err, yet he strives to 
sympathize with the composer and bring the public ex rapport 
with him, It is unknown what Shakespeare’s visions were when 
he wrote ‘‘A Midsummer Night’s Dream,” 
Sir Noel Paton and other illustrators are really critics striving to 
If they have 


Yet Mendelssohn, 


discover what Shakespeare really heard and saw. 
failed as to actual facts, they have at least succeeded in shedding 
soul-light on this play, and supplemented or enlarged our concep- 
tion of it. 

The critic need not become a self-appointed censor or exhibit 
his Saxon bias when speaking of the art-products of the Latin 


races. But yet, however liberal or charitable he may be, he 


must make enemies, but rarely friends. 
consideration. It being impossible to enter musical society without 
being pressed for opinions, it is better to print them in order to 
avoid misinterpretation. 

The modern musician is closely connected with literature. He is 
self-conscious, and has a well-defined psychologic theory for his 
own special guidance. He is prepared to show a psychologic 
consistency and progression, as well as purely musical develop- 
ments of motives, and can justify his actions logically. 

Mozart and Haydn were paradisaical ; Schumann and Wagner 
had tasted of the tree of knowledge; for, weal or woe, we are 
their successors, 


For this he deserves 
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A LADY WHO PLAYS THE ZITHER.—Probably the most 
accomplished zither player now in this country is a recent arrival, 
Miss Kitty Berger, who brings letters of introduction from excel- 
lent musical authorities on the other side indorsing her claims. 
The press opinions are exceedingly flattering and the general 
opinion is that she is a remarkable zither performer. 


DEATH OF EDWARD BOEHM.—New York lost last week 
one of its best executant musicians in the death of Edward 
Boehm, the well-known clarionet player. He died at his resi- 
dence in Third street on last Wednesday, having been danger- 
ously ill from lung trouble for the last five or six weeks. The 
deceased was sixty years of age and has been for the last fifteen 
years the first clarionet player in Thomas’s orchestra. He also 
belonged for many years to the Philharmonic Society, of which he 
Mr. Boehm was 
justly considered one of the finest performers on his instrument 
that ever lived in this country. His tone was highly agreeable, 
powerful and yet sweet, being free from the harshness of the 
usual military clarionet as well as from that nasal quality that 
distinguished the tone of some of his colleagues. Artistic phras- 
ing was also one of the best qualities of the deceased musician. 
He was buried on last Friday amid the attendance of many 
mourners the number of which would have been 
much larger even had not Mr. Thomas and his orchestra been ab- 
sent on a concert tour. 


was vice-president at the time of his death. 


and friends, 


RETURN OF LOUIS MAAS.,—Our esteemed Boston cor- 
respondent, the excellent pianist, composer and teacher, Louis 
Maas, has just returned from his European vacation trip. He 
spent most of his time in Italy, visiting Venice, Bologna, An- 
Rome, &c. From there he went to 
Switzerland, Austria, Germany, Denmark, Norway and Sweden, 
In Weimar, Mr. Maas and wife spent 
a day with the venerable Liszt, who received them very kindly. 


cona, Naples, Pompeii, 
traveling the whole time. 


Among other things Mr. Maas played for the meister two move- 
ments from his *‘ American ” symphony arranged for two pianos, 
and Liszt spoke highly of them, saying among other things : 
‘* Die Size sind originell erfunden und ausgezeichnet gearbeitet,” 
which means in English, *‘ The movements are original in inven- 
tion and are excellently worked out.” Liszt more especially liked 
‘** The Chase,” the scherzo of the symphony, which he praised 
lavishly. 


MisS CARRIE GOLDSTICKER.—Miss Carrie Goldsticker, 
a young American lady engaged for alto parts at the Metropoli- 
tan Opera House, has arrived here from Cologne, where she sang 
She brought a letter of commendation from our 
esteemed confrére, Herr August Reiser, the operatic critic of the 
Cologne Gazette and the musical editor of the Neue Musikzeitung 


last season. 


of that city. 


HE SEIDL CONTRACT.—The news comes from Bremen 
that Kapellmeister Seidl, who is to be the conductor of the Ger- 
man opera at the Metropolitan Opera House, and his wife, Mme. 


Seidl-Kraus, who is well remembered here from last season, had 
to break their contract with the Bremen Stadt Theatre in order 
to be able to fulfil their American engagement, They asked for 
a release from their contract which, however, as was also the case 
with the baritone, Fischer, of Dresden, was not granted. 

3, ULMANN, THE GREAT MANAGER, DEAD.—By the 
death in Paris last week of Mons. B. Ulmann, Mr. Gye has lost 
one of the most valuable of his business associates. Bernhard 


Ulmann for many years filled the post of Continental agent and 
adviser to the Royal Italian Opera, firstly under the late Mr. F. 
Gye and afterwards for his sons. He was a man of very large 
He was already a celebrity in European 
centres when he went to Brazil as manager of the farewell tour 
of Thalberg, the pianist, in 1855, following him to the United 
Here M. Ulmann took into limited partnership 
Strakosch, and the season was carried on with such 


and wide experience. 


states in 


M 


1550. 
Maurice 
artists as Thalberg, Amelia Patti, Lagrange, D’Angri (mother of 


Mile. Zaré Thalberg), Frezzolini and others. He broke off the 
partnership in 1858, when he was succeeded by Jacob Grau, but 
he again joined Maurice Strakosch in 1859, and it was during 


this partnership that Mme, Adelina Patti made her real début as 


Lucia, On his return to Europe M. Ulmann settled in Passy, 
near Paris, negotiating engagements between great artists and 
leading opera houses and organizing tours in all parts of the Con- 
tinent. About two years ago Ulmann was seized with paralysis, 
but he fortunately recovered the use of his hand, and seemed 
almost as well as ever. Ulmann knew perhaps more about the 
behind scenes of operatic life than any man living, save one 
gentloman, who bas now practically retired from operatic public 
lite. Ulmann was a man of warm sympathies and very strong 
antipathies, and even in open letters he was ever strongly averse 
from calling a spade an agricultural implement. Business was 


his engrossing pastime, and he carried it on till almost the day of 


j 


his death.—Zondon Figaro, 


Mr. Otto Bendix’s second piano recital at San Fran- 
cisco, in which he had the assistance of Mr. Hermann Brandt, 
proved to be an unqualified success. He played Grieg’s ‘‘ Bal- 
a Norwegian melody ; two songs without words by 
Love Song” by Schumann-Liszt ; Hiller’s “ Zur 
Prelude and 


lade” on 
Mendeissohn ; *' 


Guitarre;" Liszt’s ‘‘ Polonaise in E;” ** Organ 


Bach-Liszt ;" *‘ The Chase,” Hiller, and Saint-Saén's 


Faust Kermesse.” 


Fugue,’ 
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Music at the Cardinal’s Funeral. 


FEW days before his decease (while, in fact, he 
lay dying), Archbishop Hughes, who labored so enthu- 
siastically at elevating the choir standard of the Roman Catholic 
churches in this city, called in a feeble voice after a departing 
guest and personal acquaintance of the writer, ‘* Mr. » you— 
you’ll’'be sure—and come to—the funeral? The music’ll be splen- 
did—splendid !” It must have been an agreeable thought to musi- 
cians in this city that what was selected to be sung last Thursday 
at the funeral of the old Archbishop’s even more illustrious successor 
was dignified in character and artistic and impressive in perform- 
ance. The severe and simple preliminary Gregorian chants were 
given almost without slip by the largely augmented chancel choirs 
under the direction of Fathers Lammel, Kane and Riordan, all 
the antiphons being sung with confidence and a much better tone 
quality than has been usual. The absolutory responses were 
similarly good. Instead of confining himself to any particular 
requiem service, Mr. W. F. Pecher, the organist of the Cathedral, 
selected the ‘‘ Dies Ira” and ‘‘ Domine Jesu,” from Mozart's 
‘** Requiem,” and the other necessary numbers from Cherubini’s 
great work. (It is worth noting that it is the first occasion for 
some little time that either of these two masterpieces has been 
heard in this city—either before the altar or under secular con- 
ditions.) The soloists of the choir were Miss Isidora Martinez, 
Miss Martin and Miss Gomien, Mr. Lawton and Mr. Ivan Mo- 
rawski, with Mr. Schwicardi as an additional bass. The soloists 
acquitted themselves throughout in their best manner, a special 
word being due to their respective shares in the verses of the 
solemn Sequence ; and the choir of about one hundred, which 
was well balanced, deserved high praise for a precision and care- 
ful observation of expression almost without interruption. In the 
** Dies Ire” their numerical limit told against the effect they 
produced, and there seemed a certain indecision among the altos 
in the ‘‘ Agnus Dei,” which, however, soon passed. Mr. Pecher 
had evidently rehearsed the trying music in hand assiduously, 
and its performance was at once a compliment to his ambition 
and care, as well as to the intelligence of his soloists and his 
choir. The cathedral is a particularly thankless place under 
existing conditions to sing in, but we have seldom seen its 
restrictions so effectually overcome. Some day when there is 
space for a choir of proper strength, located as it ought to be 
(and with an organ whose characteristics are not sound and fury), 
and some other acoustic arrangements carried into effect, we may 
evidently expect masses sung in the noble building after a style 
that will leave little to be asked. On the present occasion the 
Office for the Dead and Requiem were among the very best in- 
stances of similar renditions New York has had, and compliments 
are due to all concerned. 


HOME NEWS. 














The Milan Opera Company, under the management 
of Wolfsohn & Lavine, opened to a large house in Richmond, 
Va., on Monday, October 12, and attracted large audiences during 
the week. 





Music Hall, in Cleveland, will be dedicated on 
November g, 10 and I1 by a series of concerts, when the 
following soloists will appear: Etelka Gerster, (?) Mme. Fursch- 
Madi, Mme. Nevada and Miss Clara Louise Kellogg. 
——Dvorak’s “The Spectre’s Bride ” will have its first 
production in America on Wednesday, November 18, by the 
Arion Club, of Providence, R. I., under the direction of Jules 
Jordan, and with the assistance of Miss Emma Juch, Charles 
Turner and Max Heinrich and a complete orchestra. 
Mr. W. Edward Heimendahl has established choral 
classes for the practice of solfeggio, sight-reading and vocal 
culture. They will be held on Thursday evenings at 8 o'clock at 
Room 13, Steinway Hall. The extremely low tuition fee of 
$5.00 for the course of ten evenings ought to insure a large 
patronage. 
“ Have you seen the new star in the nebula of An- 
dromeda?” asked one Quincy man of another the other day. 
‘* Well, no, I haven’t,” responded the party addressed, ‘‘ but I 
was up at Chicago the other day and saw a snide company in 
‘Mikado.’ At what time is ‘Andromeda’ to be given at Quin- 
cy ?"—Chicago Tribune, 











——The Standard Quartet Club, consisting this year of 

Messrs. Eduard Herrmann, August Roebbelen, Max Schwarz 
and Friedrich Bergner, will give during the coming season (their 
eighth one) four chamber-music concerts at Steck Hall, No. 11 
East Fourteenth street, on Saturday evenings, November 28, 
January 23, February 20 and March 20, 
A complimentary concert has been decided upon to 
be given in honor of Mr. Henry C. Timm, the president of the 
Philharmonic Society from 1844 to 1861 and for fifty years a 
faithful laborer for the promotion of good music in this city. The 
matter has been eagerly taken hold of by our most prominent 
pianists, teachers, piano manufacturers and music dealers, and 
its musical success is assured by the co-operation of Mr. Theo- 
dore Thomas and his orchestra, many members of the Philhar- 
monic Society and Miss Emma Juch and Mr. Richard Hoffman as 
soloists. Mr. Timm will gratify his many friends who recollect 
his masterly playing, by reappearing as a soloist. It is to be 
hoped that financial success will attend this richly-deserved com- 
pliment. The concert is to take place at Steinway Hall, No- 
vember 21, at 2 P. M, 














FOREIGN NOTES. 


....A new history of music by Mr. Rockstro will be 
published in a few weeks. 

....Herr Joachim is engaged to appear in Paris at the 
concerts of M. Colonne during the coming season. 

....It is rumored that M. Pasdeloup may soon reappear 
as conductor of a series of weekly concerts in Paris. 

....Herr Hans von Biilow will officiate as conductor at 
the ten concerts this winter of the Russian Musical Society, 
St. Petersburg. 

....Herr E. Courvoisiser, late of the Diisseldorff orches- 
tra and author of several musical works, has taken up his resi- 
dence in Liverpool. 

....The first prize for violin playing at the Paris Con- 
servatoire has been awarded this year to a young Polish virtuoso, 
M. Stanislaus Rosenzweig. 

....Besides the Chorgesang, two other musical periodi- 
cals, the Deutsche Liederhalle and the Musikalische Rundschau, 
have been started lately in Germany. 

....Mme. Théo is progressing favorably and will soon, it 
is hoped, have sufficiently recovered from the effects of her acci- 
dent to resume her professional duties. 

....Herr Heinrich von Herzogenberg has been appointed 
to the professorship of composition in place of the late Friedrich 
Kiel, in the Hochschule fiir Music, Berlin. 

.... Victor Nessler has finished his new opera “ Otto der 
Schiitz,” libretto by Roquette. The novelty will be produced 
for the first time at Leipsic by the end of March. 

....It is rumored that some of the artists of the Imperial 
Opera-house, Vienna, will shortly visit Milan and give a few per- 
formances of ‘* Tannhiiuser” at the Teatro della Scala. 

....“‘ Aida” is being got ready at the Theatre Royal, 
Copenhagen, for performance on the occasion of the marriage of 
Prince Waldemar with the daughter of the Duc de Chartres. 

....Signor Boito, composer of ‘“ Mefistofele,” is reported 
to be the author of the libretto of Signor Sangermano’s new 
opera, ‘‘ Semiramide,” that is to be produced this winter at La 
Scala, Milan. 

....It is said that M. Léo Delibes is traveling in Eastern 
Europe for the purpose of studying Polish national airs, to be 
made use of by him in a new operatic work dealing with an epi- 
sode in Slavonic history. 

....English composers seem to be just now busy with 
opera work. Messrs. Mackenzie, Wingham, Thomas, Corder 
and Stanford, M. L. Lawson and others, are either actually en- 
gaged upon, or have in contemplation, new operas. 

....A permanent Beethoven Museum will soon be opened, 
it is expected, at Vienna, A large number of objects formerly 
belonging to the great master have already been collected, and 
presents of more are being made every day to the committee. 

....Mr. Dannreuther’s translation of Wagner's “ Ueber 
das Dirigiren,” on conducting, is in the press. The work is a 
treatise on style in the execution of classical music, copiously 
illustrated with quotations in musical type. from the works of 
Beethoven, Mozart, Weber, &c. Mr. W. Reeves is the pub- 
lisher. 

....Pauline Lucca, the great singer, has returned to 
Vienna, but it is not certain when she will reappear again at the 
Court Opera, as she is reported to be ill. She has attended 
several rehearsals at the Paris Grand Opera of M. Massenet’s 
‘* Cid,” in which she will sustain the character of the heroine this 
winter at the Imperial Opera House, Vienna. 

....In accordance with a recent order of the prefect of 
the Seine, those symphonies which obtained the prize offered by 
the town of Paris during the years 1883, 1884 and 1885 are to 
receive a worthy public performance during next season. A 
committee, consisting of leading musicians of France, has been 
intrusted with the execution of this praiseworthy scheme. 

....Antonin Dvorak’s opera, ‘“‘ Der Bauer als Schelm,” is 
to be performed at the Vienna Hofoperntheater in January, and 
later on in Dresden, of course to a German text, It was origi- 
nally written in Czechish for Prague. It is reported to be a con- 
siderable advance upon Dvorak’s previous opera, ‘‘ Kénig und 
Kohler” (written in 1867, put in rehearsal, protested, torn up, 
rewritten and reproduced in 1876), and also upon ‘* Wanda.” 

....The London musical season will open on Saturday 
next with an extra concert to be given at the Crystal Palace for 
an audition of the works of Mr. S. G. Pratt, a composer of Chi- 
cago. There will be excerpts from Mr. Pratt's opera ‘‘ Zenobia,”’ 
some overtures and a symphony entitled ‘‘ The Prodigal Son.” 
It was, if I mistake not, in the scherzo of this symphony that cer- 
tain American critics declared they recognized the grunting of the 
swine eating the husks which the soul of the Prodigal did covet.— 
London Figaro. 

....Mme. Emma Nevada, in a letter addressed to Signor 
Arditi, inviting him and his cara sposa to her wedding, paid him 
a pretty compliment, saying : Italy will be well represented by 
Salvini and Ristori, but I should feel that one of my beloved 
Italy's most worthy representatives were missing if you were not 
there.” Mme. Nevada was married in Paris, but the popular 
maestro, much tohis regret, could not be present, owing to the 
preparation for his voyage across the Atlantic with Col, J. H. 
Mapleson and his operatic company. 





THE MUSICAL COURIER. 








Nilsson’s Voice. 
Editors of The Musical Courier -: 
DMIRERS of Nilsson must be plentiful in the 
West—‘“‘ that part of the country where all is fresh ”"—al- 
though Chicago is not yet heard from. These prima donna wor- 
shippers are so “utterly utter!” We were pleased at the way in 
which THE MusicaL Courter disposed of the Detroit corres- 
pondent (who can’t be a very near relative of the late Ralph 
Waldo) in its issue of September 30, at which time his letter was 
published, and which is about as much of a schoolboy effusion as 
we have seen in a good while. His ‘‘ attempt at sarcasm ” seems 
to have been an attempt at smartness also, and he, no doubt, 
thought he was very funny. We fear he has overtaxed himself 
in his effort and found it necessary to lie down awhile. He ought 
to take a good rest and then wait until he is a little older and 
better qualified to write about singers before he presumes to air 
himself by writing to musical editors about his favorite prima 
donnas. 

From the way in which his letter was replied to, it is to be 
hoped that he has got enough ‘‘light” to satisfy his present 
needs, and something to think over while he prepares his 
‘golden ” offerings to lay at the feet of that particular diva whom 


he adores so much. A. HARVEY. 
HartForp, Conn. 


Musical Pittsburgh. 
PirrssurGH, Pa., October 17. 
USICAL circles here have not shown much activity as yet. 
An initiative concert was given by the Frohsinn Society, however, on 
Thursday last. The Frohsinn chorus is competent to do admirable singing, 
and, for shading and accuracy, stands pre-eminent among the male singing 
societies of this country. Beside choruses by Starm and Beschnitt they sang 
the two prize-songs, ‘‘ Der Rebellin Lied,’’ poem and music by Franz Loh- 
mann, and “ Des Singers Gruft,”’ by F. Abt. It will be remembered that 
the superior singing of these songs entitled them tothe first prizes at Brook- 
lyn and Philadelphia. With few exceptions they were rendered in an exem- 
plary manner. Next in importance was the piano concerto (Eroica) No. 3 by 
our gifted townsman, F. Zitterbart, Jr. It is of such an incoherent structure 
and so morbidly unmusical (asthetically speaking) that we feel compelled to 
declare it unworthy of his talents. Mr. Zitterbart, Jr., executed the solo 
part himself. Miss Nora Dickson evinced talent of no mean order in selec- 
tions by Meyerbeer and Verdi, but also the fact of her inability to do them 
justice, 


McCaull’s Opera Company gave us a week of the “ Black Hussar,” with an | 


admixture of stupid interpolations and reasonably good voices, to say nothing, 
however, of the wondrous exaggerations. 
Artistic result (?) (?) () 
Financial ** coe ewenee AG) ($) ($) 
Mr. Tetedoux, of this city, exchanged his domicile (this time) for one in 
New York. Just why Mme. Cappiani found it expedient to address a card 
to our community, setting forth that a “ rumor” was current that Mr. T. was 
to take her class seems transparently clear from a business standpoint, but in- 
excusably undignified from the exalted position she assumes to occupy. The 
rumor was remarkably secluded here. 


Several compositions by resident musicians will be heard here during the 
season, among them an operetta by Mr. Carter, written for the Frohsinn So- 
ciety, to a libretto of F. Lohmann. 

The Mozart Choral Society is preparing some interesting works for their 


series of concerts. SpHINx. 








Music in Boston. 
Boston, October 18. 
HE promenade concerts have been succeeded by the first 
symphony concert of the season, which took place last evening at 

Music Hall, Mr. Gericke again conducting. The program consisted of the 
following numbers : 
Overture, ‘* Oberon’’ 
Concerto for pianoforte in E flat 
Ballet Music, 
Feramors : 

a. Dance of Bayaderes. 

4. Candle Dance of the Brides of Cashmere. 
The Demon Rubinstein 
Symphony—“ In the Woods Raff 

To begin with, I must say that, even for a Boston audience, the one present 
yesterday was about as cold as was compatible with common civility in list- 
ening to the earnest efforts of sucha fine body of musicians. A stranger 
might well imagine that either those present attended only because 
it was the thing to do so, or else that the numbers presented did not 
at all meet with their approval. First of all the reception accorded Mr. 
Gericke was not anything like what it should have been and what he de- 
served, and then the way in which the beautiful symphony of Raff was 
received did not reflect much credit on the musical understanding of the 
listeners. It made one involuntarily think of the long and weary road 
American composers, both of the present and the future, had yet before 
them when a representative audience of one of the leading cities in the 
country is yet so far behind musically as not to be able to better appreciate 
so fine a work as Raff's masterpiece. I was present at its first performance 
in Berlin by Bilse’s orchestra in the old Concerthaus in the Leipzigerstrasse 
and witnessed the genuine and hearty approval it met with at once. It was 
a very different scene to that of last night. 

The orchestra, with the exception of a number of newly imported violin- 
ists, a new leader among them, is about the same as last year, and the hall 
also remains unchanged, excepting that the electric light has supplanted 


gaslight. 

The Oberon overture was played in a spirited manner and went very 
smoothly. 

It is rather difficult for me to formulate a correct and just opinion of Miss 
Adéle Margulies, the soloist of the evening, by her playing of the Liszt con- 
certo, for the reason that when studying with Liszt I heard the work so often 
by himself and together with his pupils that I am naturally a little preju- 
diced, since her conception differs so widely from that of the composer. I do 
not mean to imply hereby that to constitute a fine performance it is necessary 
to slavishly imitate a composer’s rendering of his own works, because there 
certainly is such a thing as original conception, but the latter must always be 
artistically convincing or else it will be disappointing. Miss Margulies is 
undoubtedly a gifted lady, has nimble fingers, good technic and plays with 
taste, although it seems she has not much strength, and I should like to hear 
her in other things first before saying any more. 

Rubinstein’s well-known ballet music was well done, with the exception of 
the candle dance, which was rather spoiled by being taken too fast. 

The reading of the symphony, taken as a whole, was most excellent, more 
especially the slow movement and the scherzo. In the first movement, where 
the side motive in 9-8 comes, the tempo should be materially increased, the 
absence of which made the first part lag a little at times, also in the last, 
where the “* Wild Hunt”’ is passing, the tempo is to be faster than before. 
These particulars and others I have from Raff himself, who once during the 
time | was with him kindly analyzed the “*Wald ” and ** Lenoore” symphonies 
minutely for me, so that I should exactly know his intentions. Next week 
Miss Medora Henson is to be the soloist and Beethoven's second Sym- 
phony and Wagner’s “ Faust” overture will be among the orchestral 
selections. Louis Maas. 











Musical Items. 

Louis Blumenberg , the eminent violoncellist,-has 
joined the Mendelssohn Quintette Club, of Boston. The club 
will begin its tour middle of November. 

Wm. H.’Sherwood, the great Boston pianist, has been 
concertising in conjunction with Emil Seifert, violinist, in Denver 
and other cities of Colorado. The concerts have met with con- 
siderable success both on the part of the press and the public. 

——An opera in manuscript, entitled ‘“‘ Romeo and Juliet,” 
by the lamented Dr. Damrosch, has been found among the 
deceased’s papers. The peculiarity about the find is that even 
the doctor’s family was not aware of the fact of his ever having 
written an opera. The work dates from Dr. Damrosch’s operatic 
conductorship period at Breslau in 1862. 

—At the Thalia Theatre last Friday night, 
Wachtel made his appearance in Adam's pretty opera, ‘* Le Postil- 
lon de Lonjumeau.” The house was very crowded and great 
anticipations were entertained, as the title-role had been the old 
Wachtel’s celebrated cheval de bataille. These anticipations were 
doomed to be disappofnted, as the young tenor Wachtel has from 
his great father nothing but the great name. He has no voice 
worth speaking of, no method and no histrionic faculties, in one 
word he is a nonentity. The other singers also did not rise 
above mediocrity. The orchestra was miserable, and altogether 
the performance did not amount to anything. 

——Solomon Berger, a musician at the Oriental Theatre, 
in the Bowery, was engaged by M. Friedman, of No. 86 Attor- 
ney street, to play at the wedding of his daughter Sarah that took 
place last Sunday week, and his son-in-law, who was not aware of 
the fact, engaged Samuel Kroll, the leader of the orchestra at 
that theatre. Thetwo musicians met last Saturday in front of 
the musicians’ headquarters in East Fourth street and quar- 
reled over the matter, and finally came to blows. Kroll had 
Berger arrested and arraigned in the Essex Market Police Court 
on a charge of having shaken his fist in his (Kroll’s) face and 
having threatened to cut his heart out. Justice Smith repri- 
manded both men and sent them home. 

——Mons. Ovide Musin, the celebrated Belgian violinist, 
who has won so many friends and golden opinions in this country 
walked into our office on last Monday morning looking the pic- 
ture of health. He arrived here by the Britannic on Saturday 
from England, where he has been concertising with Adelina Patti. 
Of a concert given by these two favorite artists at Birmingham 
on the 6th inst., the Birmingham Dat/y Post says: ‘‘ M. Musin's 
violin playing was throughout of the most finished order, and ex- 
cited great enthusiasm. His most remarkable performance was 
in the arpeggio study of Paganini for violin alone, which was a 
wonderful effort of staccato bowing, producing the effect of a 
cantabile theme with arpeggio accompaniment. In Wilhelmj’s 
arrangement of an air of J. S. Bach for the fourth string, M. 
Musin displayed great breadth of tone, combined with a true per- 
ception of the character and sentiment of the music.” 
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From a careful comparison of the facts at our dis- 
posal, we feel safe that while, as said before, twenty 
years ago square pianos constituted fully 95 per cent. of 
the entire American piano manufacture, the proportion 
at the present time is about as follows: 20 per cent. 
grand pianos, 60 per cent. uprights and 20 per cent, 
square pianos, the percentage of the latter class being 


steadily on the decline. 





Sohmer & Co.’s Piano Agreements 
are Held Binding by Court and 
Jury. 

N May, 1882, Messrs. Sohmer & Co., the well- 
known pianoforte dealers, sold one of their pianos to Mr. 

Julius Hagen for the sum of $425, conditionally, he signing one 

of their printed agreements that the title and ownership of the 

piano remained with Sohmer & Co. until the piano was fully paid 
for ; that he was to pay $25 for the first month, and $15 every 
month thereafter, and that while he had possession of the piano 
he was not to remove it from his residence up town, nor was he 
to sell or dispose of the piano without the written consent of 

Sohmer & Co. Mr. 1882, 

$137.50, but from that time until August, 1884, Sohmer & Co. 

received no more, although it was off and on promised to them. 


Hagen paid down to November, 


Messrs. Sohmer & Co. were finally told that Hagen had placed 
the piano in the hands of Oscar H. Schutterich, a real estate 
agent at No. 19 North Moore street, as security for a debt of 
28, and they immediately made a demand of Mr. Schutterich 
1 their piano, but as he refused to deliver it, Messrs. Sohmer & 
Co , through their counsel, Mr. George F. Langbein, secured the 
services of the sheriff to replevy the piano from him, and the 
piano was delivered to Sohmer & Co. 

Messrs. Deyo, Duer & Bauerdorff, counsel for Mr. Shutterich, 

contested the right to take away the piano, and upon a trial 
before Judge Hyatt and a jury claimed that the piano had been 
sold to the wife of Mr. Schutterich by a bill of sale from Hagen, 
which they proved, dated February 20, 1883, and that Mrs. 
Schutterich had possession of the piano when it was taken by the 
sheriff in the suit against her husband, and that she should have 
been sued and not her husband. They also claimed that Mr. 
Ilagen had made several chattel mortgages upon the piano 
which were filed, and that it was the duty of Sohmer & Co. to 
have known this by consulting the records in the Register’s office 
or newspapers wherein such matters are published. They also 
called an auctioneer who testified that the piano had been sold at 
1 public auction which had been advertised in the daily press, 
and that one of the clerks of Sohmer & Co. was present at the 
sale. These matters were contended against by Mr. Langbein 
by proof that Mrs. Schutterich never claimed the piano at the 
time it was demanded or taken, but sent the person to her hus- 
band and that she made no claim to it until long afterward, and 
furthermore, that no knowledge or notice to Sohmer & Co of the 
acts of Hagen and Schutterich had been proven, and therefore 
there had been no relinquishment of their right or title to the 
piano. 
After an able summing up to the jury and a charge to them by 
judge, the jury at 7 Pp. M. brought in a verdict for the plaintiff, 
ind judgment has just been entered in Messrs Sohmer & Co.'s 
favor for the costs of the suit, amounting to the sum of $140.04. 


Louisville Trade Items. 
1) P. FAULDS has added to his stock of musical 
» instruments a line of fancy glass ware, bric-a-brac, Japan- 
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ese goods, &c., and the name of R. Bolling & Co. has appeared 
on one of the show windows. 

Hinzen & Rosen's new building is about completed and will 
e occupied by this firm as factory and warerooms on Novem- 
er I. 

\Vm. Knabe & Co. furnished the grand piano to the Damrosch 
concerts at the Exposition, and D. H. Baldwin & Co. furnish a 
Sicinway grand while the Cappa concerts continue. 

Sat Lake City, October 13, 1885. 
Editors Musical Courier : 
NDERSTANDING that it is rumored that the 

U piano and organ busines of D. O. Calder will be closed out, 
we take this opportunity to state most positively that there is no 
such intention. 

We have the largest and financially the strongest house in this 
or surrounding territories, and control the largest share of the 
music trade between Chicago and San Francisco. 

Yours respectfully, 
D. O. CALDER ESTATE. 





Lowell Mason. 








HE platitudes found in eulogies have become so 

ordinary that most readers decline to devote more time than 
is necessary to know the absolute details of a departed person's 
life. Extolling virtues and praising character have long been the 
usual methods of an obituary notice, and although this is proper 
and right, the notices have been so lavish and indiscriminate 
that they are usually passed over without much attention. In 
this instance, however, we recommend to every reader of THE 
MusIcAL Courikr to take a glimpse at the life and career of a 
man of whom too much cannot be written in praise and whose 
time on this earth has been devoted to much which in effect will 
be felt more powerfully in the future than it has been in the past. 
The late Lowell Mason, who died at his residence, Orange, N. J., 
on Sunday night last, October 18, after much suffering for many 
years past, was born on Bunker Hill day in 1823, being the sec- 
ond son of the late renowned hymnologist, Dr. Lowell Mason, 
and Abigail Gregory Mason. 

He received his early education and commercial training in Bos- 
ton, but before he arrived at majority went West in 1840 and became 
interested in the book-publishing house of W. B. Smith & Co., 
Cincinnati, Ohio. After a few years he came to New York and 
associated himself with Mason & Law, book publishers, but 
subsequently he and his brother, Daniel G., formed a copartner- 
ship and established the publishing house of Mason Brothers. 

This firm soon secured an interest in and the New York 
agency for the Boston firm of Mason & Hamlin, then melodeon 
makers, Mr. Henry Mason, another brother, being the head of 
the Boston house. 

In 1868 all interests were amalgamated, and a stock corpora- 
tion was organized, first called the Mason & Hamlin Organ Com- 
pany, but now known as the Mason & Hamlin Organ and Piano 
Company, the stockholders and directors being Daniel G. Mason, 
Lowell Mason, Henry Mason and the late Emmons Hamlin. 
The eldest brother, Daniel G., died in the following year, after 
which the book-publishing department was discontinued, and the 
organ business, which was now the more profitable of the two, 
was fully developed. Since the organization of the Mason & 
Hamlin Company Mr. Lowell Mason has been president, and in 
those seventeen years are crowded the history of the completion 
of the American reed organ and its recognition in the musical 
world as a work of art. 

As a matter of course, the Mason family, under the influences 
of Dr. Lowell Mason became a musical family, and the late 
Lowell Mason was endowed with a delicate and refined sense of 
all that is beautiful in the character and quality of tone. His 
aim was not only to produce a merchantable article on which a 
certain profit was sure to accrue, but to strive toward the per- 
fection of an instrument in which he saw future resources 
such as had never been dreamed of before. It was a constant 
striving toward an ideal reed organ which both in power of 
tone and mechanical contrivances, from which effects could be 
produced, would become an acceptable substitute for the pipe 
organ in small halls, and in the parlor, where the pipe organ 
could not be placed. The success of the Mason & Hamlin or- 
gans is all the evidence that is required to prove the wisdom of 
Mr. Mason’s course. In all countries, in all climes, the Mason & 
Hamlin organ has long ago received its tribute from the highest 
musical authorities. 

In commercial affairs generally, Mr. Mason was endowed with 
sound judgment and wisdom, and his character cannot be de- 
scribed in the most eloquent language half as well as is indicated 
in the esteem which has been and is now manifested by the men 
with whom he was in daily association for a quarter of a century. 
Mr. James Hollyer has been associated with Mr. Mason for 
thirty years, and in all that time has found his amiable character 
unruffled by a single speech or act, and Mr. James W. Currier, 
who has for twenty-three years been at the right hand of Mr. 
Mason, has not only been able io study his habits as a business 
man, but has enjoyed his companionship as a friend, and tells us 
that in disposition and character Mr. Mason stands pre-eminent. 
Mr. Mason was married in 1847 to Marie Whitney, who died 
several years ago. He leaves no family. His estate is valuable 
and much of which was expended during his lifetime in com- 
mendable charity. 

The funeral will take place to-day at the Valley Church, Orange 
Valley, N. J. Those who desire to attend can take the 1:30 
P. M. train to-day at Christopher or Barclay Street Ferry for 
Highland Avenue Station, Morris and Essex Div. D. L. & 
W. R. R. 








—Messrs. J. B. Simpson and Robert Proddow left on a Mon- 
day night for Brattleboro, Vt., on a visit to the Estey Company. 
Both gentlemen will be back at the office of the Estey Company, 





For Executors, D. SMELLIE. 


on East Fourteenth street, to-morrow morning. 
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‘ The best invention that has ever been p pla -ed before pianists to help the hand to acquire | 


all that constitutes a mastery of the pianoforte.” 
TERESA CARRENO. 


‘*T consider that every College of Music, as well as all students of the pianoforte, oug ht | 
to make themselves acquainted with the Technicon: in fact, in Conservatories of Music or | 
Young Ladies’ Seminaries, | consider that nothing better for technical development could be | 
found than to assemble the pupils for ‘ regular daily Technicon drill.’ I heartily recommend | 


to all pianoforte players.” 





HENRY CARTER, 
Late Organist Trinity Church, New York A 
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7" IF, following letter has been réceived at the office | 
of THE 


CouRIER : 
ALLENTOWN, Pa., October 13, 1885. 
Where is the Swick piano made? Has hea factory ? 
is the standing of the piano? Please answer at once and oblige, 
E. S. MILLER. 


MUSICAI 


I'he Swick piano is made in the factory of Weser Brothers, or 
in part of it. Mr, Swick, formerly of Paterson, N. J., who repre- 
sents the Swick piano, therefore claims that he is a piano manu- 
facturer, If he has an interest in the Weser factory or in that 
part of it where the Swick piano is made, he is to an extent a 
piano manufacturer. Whether the Swick piano is the same kind 
of a piano as the Weser, I cannot say, but I presume that it is. 
[he Weser piano is one of the low-priced pianos made in this 
city, and the firm enjoys a good reputation as honest and hard- 


working piano makers. “ee 


There is some very queer piano advertising carried on 
at present. The latest I have come across is done by Boardman 
& Gray, piano manufacturers, Albany, who advertise that ‘* The 
Boardman & Gray are the most perfect pianos human skill has 
yet devised.”” With all due respect for this venerable firm that 
statement is not true. In the first place perfect pianos are as rare 
as perfect men, and I do not believe that either article was ever 
made perfect. But if such an article as a perfect piano has ever 
been made, I am sure the whole piano manufacturing industry of 
the United States will agree with me that Boardman & Gray 
should not lay claim to the distinction. Another advertisement 
of a similar nature is that of the manufacturers of the Sterling 


What | 





piano, who say ina Sunday paper that the ‘Sterling piano is | 
perfect in tone, workmanship and durability.” Men who advertise 
should understand the significance of terms and expressions, for 
when they use the term “‘ perfect,” for instance, as applied to a 
), they say something very difficult to prove. 

* ee * 

\dvertising in that manner is sure to react against the 
parties advertising and the goods they offer for sale. Another, 
but a most ridiculous advertisement, is that of August Gemiinder, 
He has the sub- 


plane 


the violin maker and repairer in the Bowery. 
lime impudence to say that his violins are not only constructed | 
strictly on the old Italian principles, but that they are ‘* acknowl- 
edged to be the only instruments that are egua/ in quality of tone 
and superior in power to the famous Jtalians!” Who ever 
acknowledged that such is the case? Mr, August Gemiinder, as 
the maker of violins equal in quality of tone, let alone power, 
possessed by the famous Italian violins, would not be engaged to- 


day in a retail musical merchandise trade in the Bowery, but 





would be a world-renowned musical authority, whose workshop 
would bea shrine to which musical pilgrims the world over would | 
be traveling. Nonsense, such advertising ! 

s * *# + . | 

Yet another advertisement which states what is not true 
is one I find in the Boston Sunday Times. It is by E. Wilson & | 
Co., proprietors of a piano wareroom on 18 Essex street, Boston. 
‘his firm's advertisement virtually states that the Boston Piano | 
Company, of which the firm is the proprietor, ‘‘ manufactures ” 
square and upright pianos. Now, this is not so. There is no | 
such a manufacturing concern known in Boston as the Boston | 
Piano Company. The Boston Piano Company is E. Wilson & | 
Co.'s piano wareroom, where pianos are sold and not made. The 
Boston trade should combine and expose this state of affairs, as it | 
is constantly working an injury to the retail trade in that city | 
and is in principle dangerous. 

** ke 

Mellor, Hoene & Henricks, of Pittsburgh, in advertising | 
the ‘‘ Hardman” piano advertise in different style altogether. | 
hat firm gives facts and does not hesitate to mention names. 
It gives the names of pianists, organists, singers and musical 
and educational institutions that have selected and use ‘* Hard- 
Here is a list they publish : 

Professors Rohbock, Bissel, Tetedoux, Bussman, Whiting, | 
Lohman, Carter, Nevin and Messrs. Charles Scovel, W. V. 
Dermit, H. P. Smith, Miss S. H. Killikelly, Mrs. Loheyde, Mrs, | 
Lou Kloman. The Pittsburgh Female College, Beaver Female 
Ursuline Sisters’ Convent, Mt. Pleasant Institute, Sisters 
of Charity, Irwin Station, Pa.; Riverside School, Sisters of 
Charity, Soho, city ; Indiana Normal School, Sisters of Charity, 
Penn street, city; Professor Noss, California Normal School ; 
Miss Fuller's School, Stockton avenue, Allegheny ; Miss Magee’s 
Allegheny and Sisters of Charity, 


man” pianos, 


College, 


Ridge avenue, 


Altoona, Pa. 


School, 


*e*# & * 


I notice the following judgments’ entered against 


| ** racket” yet. 
| form. 





Frederic Archer: October 6, John Whipple, $274.64 ; October 
10, Manhattan Gas Light Company, $65.28. 
eee 

Mr. D. O. Calder, Jr., of Salt Lake City, tells me that the 
report recently published to the effect that he intended to go out 
of the piano and organ business and enter another line of busi- 
ness is erroneous. He intends to push business more than ever, 
and is East now buying stock. 

see e 

Estey & Camp, of Chicago, are advertising the Behr 
Brothers & Co. pianos and are now the Chicago agents of that 
young and enterprising house. Mr. Henry Behr has recently 
been in Chicago, and Behr pianos will be shipped right along to 
the new agency. The retail trade of the firm’s Fourteenth street 
wareroom is constantly growing and upon the one-price system, 
to which Behr Brothers & Co. adhere on principle. 

*x**# * & 

Hazelton Brothers are continuing in the same busy strain 
that set in in July. The latest styles of upright cases are beautiful 
specimens of woodwork in elegant assortment of the various wal- 
nut, rosewood and mahogany designs. The retail trade of the 
Hazeltons is a very large item in that old-established business, 
and the wholesale trade is distributed East and West among some 
of the very best firms in the trade. 

* ee * 

C. D. Pease & Co. have just completed one of their style 8 
uprights to go to Louis Griinewald for the purpose of display at 
the coming New Orleans Exposition. The case is very hand- 
some, with a centre solid reiief panel of new and original design 
and one of Pease’s patent embossed glass panels on each side. 
The piano is very attractive. 

** * * 

Prof. M. Gally’s orchestrone works, at Bridgeport, Conn., 
are the largest, most imposing and most complete of their kind on 
the globe. There is not another factory where automatic musical 
instruments are made that can compare with the Gally factory at 


Bridgeport. es % 


C. C. Briggs & Co., of Boston, are to be congratulated on 
having secured an energetic representative in this city for the sale 
of the Briggs pianos in this section. Mr. J. Burns Brown has 
taken the agency, and already Briggs pianos are on exhibition at 
his warerooms at No. 8 Union Square, where out-of-town deal- 
ers can examine the Briggs pianos and convince themselves that 
what has been said of them in THE MusicAL Courier is thor- 
oughly endorsed by the instruments themselves. Tone, touch 
and finish make the Briggs pianos most desirable instruments to 
handle. The workmanship is thorough, and evinces the fact that 
skilled artisans are at the head of the factory. I am glad to see 
Mr. Brown advertising the Briggs piano as he does in the Sunday 
Herald, We has faith in the instrument, and will sell many 


Briggs pianos. **k* k* 


I again call attention to the unique advertisement of 
Messrs. C. C. Briggs & Co. in this issue of THE MusICcAL 


| Courter. The first one of the kind, which appeared some weeks 


ago in this paper paid the firm so well that we received an order 
to duplicate the same, which is done in to-day’s issue. 
xe et 

I hear again that Grovesteen & Fuller wish to sell out, 
and that Mr. H. A. Freeman, known to the piano trade of this 
city, has been negotiating to purchase the factory and good-will. 
I am not aware who Mr. Freeman’s “‘ backer ” is. 

eee * 

Mr. Reinhard Kochman, with Behning & Son, who has 
just returned from a very successful business trip, will again go 
on the road in a few days. Mr. Kochman went with Behning & 
Son as bookkeeper only a few years ago, but proved to be suck an 


| excellent salesman that the firm found it more profitable to send 


him out to attend to trade. Since his first trip he has had con- 
tinual success and his abilities are eminently satisfactory to the 


firm. *e* * 


It has been stated to a representative of THE MUSICAL 


| Courter that the articles on the McEwen piano which have ap- 


peared from time to time in these columns have been so salutary 
in their effect that they have driven E. H. McEwen & Co. into 
the manufacture of pianos, and, indeed, this same thing was told 
me by parties indirectly interested in that business. However, 
such is not the case. There is no such an institution as a 
McEwen piano factory, and the factory at Derby is the Sterling 
organ factory, in part of which the Sterling piano is made. 
* #*e 

It is a well-known fact that during the past few years the 
trade in cheap organs has been paralyzed, and the Sterling, to- 
gether with other cheap organs, suffered much from this state of 
affairs. 
therefore, been seriously considering the practicability of enter- 


| ing the piano manufacturing business, not on account of my ex- 


posure of the McEwen stencil ‘‘ racket,” but because the organ 
business did not pay, as everybody in the trade has been and is 
aware of, nee * 

It is, therefore, a false conjecture to attribute the manu- 


| facture of the Sterling piano to THE MUSICAL CouRIER, and as | 


McEwen does not manufacture pianos up to date, the paper can- 
not be credited with having driven him out of the stencil 
Neither do I see any immediate chances of re- 
McEwen advertises his factory as located at Derby, 


Conn. He might as well advertise it as at Podunk. The Ster- 





The managers of the Sterling Organ Company had, | 





ling, not the McEwen, piano factory is located at Derby, and the 
sooner Rufus Blake gets that view firmly established in the minds 
of the dealers the better for the Sterling piano. 








The Ivers & Pond Pianos. 
UITE recently we had the pleasure of carefully 
inspecting the extensive factories of the enterprising Ivers 
& Pond Piano Company, at Cambridgeport, Mass. Continued in- 
erease of business has necessitated more factory room, and they 
have this past summer completed a five-story brick building which 
they will use in addition to their present factory, which was erected 
especially for them about four years ago. The new factory will 
be used for the finishing department and storing pianos awaiting 
shipment, and on account of the large value of pianos, stock, &c., 
contained in it, it has been constructed practically fire-proof, so 
much so as to secure their insurance at from one-half to one- 
quarter prevailing rates paid for this class of property. The 
large corps of agents handling these pianos will appreciate the 
pains the Ivers & Pond Company have taken in this respect. It 
is their purpose to keep on hand a large supply of manufactured 
pianos ready for immediate shipment. 
CASE FACTORY, 

The factory they have heretofore been using for their work is 
now used only as a case factory, and we cannot too strongly 
commend the almost unequalled facilities this company has for 
manufacturing cases. They have thousands of dollars’ worth of 
the most approved machinery, power supplied by a sixty horse- 
power Brown engine. We were particularly impressed with their 
foresightedness in the liberal plant they have established for case 
manufacturing. Instead of trusting to outside parties to make 
their cases they have a large yard stored with lumber of finest 
quality and three capacious, dry-houses, and every foot of lumber 
that goes into their cases is dried under their own supervision, 
and they are consequently saved the annoyance that results from 
the use of green or half-seasoned lumber, which constantly 
harasses the manufacturer who buys cases in the open market. 

BEAUTIFUL CASE WORK. 

We can unhesitatingly say that we have never seen superior 
case work than we inspected at this factory. 

Every part of every case was carefully inspected, and the qual- 
ity of material used and workmanship were simply incomparable. 
Every case they make is veneered with sawed veneer ; in addition, 
to secure greater security, all of their case work is cross-banded or 
double veneered ; that is, two veneers are inside and outside of all 
their case work, the veneers running at right angles with each 
other. It has long been demonstrated that this method, although 
expensive, makes the most reliable and best woodwork in the 
world. Ivers & Pond Company make no solid cases. 

Throughout both their extensive factories the same high stand- 
ard of excellence prevails, and we believe from our careful ob- 
servation that this company are honestly doing what they 
claim, 7. ¢., making pianos that, for intelligent construction and 
conscientious workmanship, have no superior. Their pianos ex- 
amined by us are without any qualification and in the highest 
sense strictly first-class. 

Their two factories are each five stories, built of brick, each 
supplied with steam-power, heated by steam, steam-power eleva- 
tors to each floor, and contain all modern appliances for prevent- 
ing and handling fires, and both are built purposely for their 
own business, and contain every convenience for a successful 
prosecution of their manufacturing. 

THEIR TRADE. 

Through their courtesy we looked with some care through their 
order books, and were simply strengthened in our convictions as 
to the important trade they possess. Their retail trade, includ- 
ing renting, is one of the largest in Boston. Their pianos are 
handled in all the important centres in the United States, from 
California to the British Provinces. They have a constantly 
growing trade in South America and British colonies. 

Their increased factory capacity will give them a weekly pro- 
duction of forty pianos. 

We have for some time enjoyed a personal acquaintance with 
the officers of this company. They are able and enterprising 
business men, control a large capital and are thoroughly reliable. 

Our predictions made some years ago as to prosperity of this 
house have been more than realized, and in our judgment they 
are destined to rank among the most important piano manufac- 
turers, if, in fact, they do not now occupy such a position. 

The officers are: W. H. Ivers, president ; G. A. Gibson, treas- 
urer ; Handel Pond, general manager. 





—The Emerson Piano Company shipped 103 pianos last week. 
Messrs. P. H. Powers and Orrin H. Kimball, of the company, 
were in New York and Philadelphia early part of this week. 

—We hereby give the names of eight firms that are new agents 
of Haines Brothers since the past few weeks. They are: Field- 
ing & Moscow, Newburgh, N. Y.; Peck & Schilling, Oswego, 
N. Y.; Cole & Smith, Geneva, N. Y.; Compton & McMasters, 
Lockport, N. Y.; C. H. Dubois, Bradford, Pa.; A. Blake, Olean, 
N. Y.; Mrs. M. Law, Warren, Pa., and Avery & Johnson, Titus- 
ville, Pa. 

—Among the purchasers of Mr. John Friedrich’s violins dur- 
ing the past month we notice Mr. Ernest Neyer, the leader of 
the Hoffmann House orchestra, who bought an imitation Guar- 
nerius, and Charles Vanneste, a member of the Casino orchestra 
and a member of the Metropolitan Opera House orchestra from 
the beginning of the opera season. The latter bought one of 
Mr. Friedrich’s Maggini imitations. 
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Professional Cards. 


AUGUST A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 








MAX TREUMANN, 


Baritone, Concert, Oratorio -~ A oa Vocal Cul- 
ture. 208 East 110th st.. N. Y. 


JOHN BAYER, 


Piano Instruction. Address, Steinway Hall, New 
York 


Mr. FREDERICK LAX, 


Solo Flute of Gilmore’s Band ; also Solo Flageolet. 
Open for concert engagements, Address, Office 
Musical Courier, 25 E. Fourteenth St., New York. 


M. DEYO, 


Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New Yo 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. (Concert and Oratorio. 
Address Gro. W. Corny, 23 East 14th Street; or 
cunldanen, 137 West 4gth Street, New York. 


VOGT CONSERV AT ORY or MUSIC, 


No. 19 East r4th Street, New York City. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York, 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


Mrs. FLORENCE CLINTON-SUTRO, 
Teacher of the Pianoforte and Concert Pianiste, 
ag2 Fifth Avenue, New York. 
TREODORE SUTRO, 
Attorney and Counsellor-at-Law, 99 Nassau 


Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York. 


A. E. STODDARD, 


Baritone. Oratorio and Concerts 
Address, Steinway Hall, New York 


FREDERICK W. JAMESON, 
Tenor, Oratorio and Concerts 
Care of George Colby, 23 E. 14th Street. 


THE ART OF SINGING. 

Improvement of Voice—Best Modern School 
successfully taught by SIG. PIETRO FERRANT! 
A limited number of pupils wanted. Address 107 E. 
rgth Street. 


a: AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 


MISS JOSEPHINE E. “WARE, 
Concert Pianist, Accompanist and Teac & 3 
405 Lexingt. 1 Avenue, New York. 





ACCURACY, 
PROMPTITUDE. 








126 and 128 Quane Street, Corner Church, Mew York. 


CHARLES M. FILLMORE. JOSEPH COMELLAS, CARL ALVES, _ 
Literary work of all kinds. Writing words for A Pupil of Plaidy and Moscheles, Vocal Instructor, se6 B- sth Street. 
music a specialty. PIANIST AND ACCOMPANIST, 


54 Clinton Street, Cincinnati, Ohio. Will receive pupils in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & Co. Residence, 39 W. 16th St. 











C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), > 2 one . " . . 
furnishes Grand or Small Orchestra and Military Bands | Miss KATE BE NSBER(¢ ¥y 
for Concerts, Weddings, Parties, Excursions, Parades : . 
Soprano, 
and all other occasions. Address: 


25 Union Square, New York. Concerts, ‘.ratorio and Opera. Address L. M. 


Ruben, en 40 Union > New York. 





MISS ELEANOR GARRIGUE, rem 
TEACHER OF THE PIANOFORTR, ) 
Residence: 109 East 17th Street, bet. Union Square Mme. ANNA 1 RASDIL: KERSCH, 
and Irving Place, New York. “Fy RI" - 
Miss (Secane refers by permission to her instruc- CONTRALTO, 
tors: William Mason, New York ; Oscar Raif (Royal TT phe 
High School of Music), Berlin, and to Mr. William Herr JOSEPH KERSCH, 
Steinway, of Steinway & Sons, New York. 
For terms apply at the above address BASS-BARITONE, 
. . ‘ . . Graduate of the Vienna Conservatory. 
T T d 
J. F. VON DER HEIDE. Concert and Oratorio, Vocal and Piano In- 
Kullak’s Academy of Music. and Béttcher’s High ; No. Second Avenue, between 
School for Pianoforte, Berlin. Pianoforte, Harmony ss ate 20th Stree ‘ he 
and Counterpoint. Lessons in Ensemble Playing | 19th an 20th Streets. | 
(Violin), Address STEINWAY HALL, a — _— — 
New York. 


a UBEN, 
MME. MURIO-CELLI, m= RFR J 


Vocal Instruction, — 
No. 18 Irving Place 


ANNA BULKLEY HILLS, 
Contralto. Concert and Oratorio, 40 UNION SQUARE, NEW YVORK, 


39 West Sam Street 





MANAGER, 


MAX HENDHEIM. |_| Representing Eminent Musical Artists 


Basso Cantante for aa Concerts and Vocal 


Instruction 
Care of Wm. Knape & Co., 


112 Fifth Avenue, City. 


JAMES & HOLMSTROM, “22 "2" 





IN EUROPE AND THE UNITED STATES. 





— WK MANUFACTURE — 


One of the Oldest Piano Houses now in the rein 1 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF ne 
EXCELLENCE OF THEIR INSTRUMENTS. 
PI NOS OF STRICTLY FINE GRADE AT 
A MEDIUM PRICES. 








— ALSO 
in |} 


. 3» PIANO FORTE ACTION | 
eae g % MS BRONDWAY, © | 


Y 
NEAR GRAND JUNCTION 
RAILROAD. 





GE STABLI sHEo w 1853 
CAMBRIDGEPORT, MASS. -. 





FULL COUNT, 
FAIR DEALING. 








HOWARD LOCKWOOD, Proprietor, 








Award. 


Paris Exposition, 1878—Diploma of Honor. 
Sypnry INTERNATIONAL ExuipiTion, 1879-1880— First and Spe- 
cial Degree of Mes..; also Second Degree of Merit. 


MELBOURNE INTERNATIONAL Exuiptrion, 1880-1881—Four First 
Orders of Merit, two Silver and two Bronze Medals. New ZEALAND INTERNATIONAL Exutsition, 1882—One Gold 


ATLANTA INTERNATIONAL Corron Exposition, 1881—Highest 
. =~ ART. = 


ADELAIDE Exursrtion, 1881—Tw> Special First and two First 
Degrees of Merit, two Gold and two Silver Medals. 


? ? ne Cincinnati InpustriAL Exposition, 188:—Highest Award. 
Publications, Printing Cincinnati Inpustriat Exposition, 1882—Highest Award. 


—AKND= 


and three Silver Medals, Highest Awards. 
Caucutta Exuisition, 1883—Silver Medal, 








—————. 

















ne 





\ 








A ge G PIP. g 


oe 



































products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. 


6 E importance of fine work in the printing of Catalogues, Pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. The Lockwood Press is noted for its first- 


class typographical work. 
or Books accurately translated and printed in English, French, German, Spanish or Portuguese. Estimates furnished for good work, from the smallest circular to 


the finest catalogue or book, 
The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists. catalogues, &c.. 


-—s=¢ HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, ===— 


A little—very 


Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP, 





an ordinary proof-sheet being all that is necessary for their production. 
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Rattled Music Store. 

~ D. NEWHALL COMPANY WANTS TO QUIT AND ASKS 
FOR A RECEIVER. 

E D. NEWHALL, the owner of one-third 
he paid-up capital stock of the George D. Newhall 
, declares that his company is in a state of discord. 
pany is prospering in music dealing at 56 West Fourth 
Mr. Newhall, by a petition filed in the courts this 
on, says that the board of directors of the company, con- 
of Wm. H. Doane, L. H. Bigelow, John R. De Camp 
oseph R. Brown, are in an irrepressible discord as to 
ucting, managing and settling the business, and that there is 
inent danger that the majority of the board will dispose of 
entire property for much less than its real value, as they have 
eatened to do. This would be an irreparable loss to Mr. 
fewhall, and a defeat of the objects of the company. Mr. 
ewhall further declares that one of the directors proposes by 
this means to own all the company’s assets, with a view to con- 
ducting the business himself without attention to Mr. Newhall’s 
rights or interests. To this Mr. Newhall objects, and he asks 
the courts to enjoin the sale of the property, to appoint a receiver 
to take possession of all the company's property, and to order the 
discordant directors to deliver up all its moneys, accounts, papers, 





books, notes, checks, &c.—Cincinnati Evening Post, October 
12, 1885. 

[Mr. Wm. H. Doane was formerly interested with 
Mr. Newhall. Mr. Bigelow is a member of the firm of 


Bigelow & Main. 


The Stirling Piano. 


UR readers need not be disturbed with the idea 
that we do not understand how to spell the name of this 
new instrument properly. It is spelled exactly as we give it 
above, and from all we can glean from the following article, 
taken from a San Francisco paper of October 10, the instrument 
is a fair piano. It is not the Sterling piano made at Derby, 
Conn. We have also by this time learned from dealers the 
wholesale price of the Sterling piano made at Derby, and our 
‘* Trade Lounger ”’ was correct when he said that the price was 
not $240. The absurdity of such a figure was apparent at once. 
This is what is said of the San Francisco piano : 
The Stirling Piano. 


For several years past a great many attempts have been made 
toward manufacturing pianos in San Francisco, The scarcity of 
good material and the high mee of labor has made it almost im- 





possible for our local manufacturers to compete with Eastern 
makers without slighting their work. Heretofore only two piano- 
makers have met with anything like success. They were Jacob 
Zech and Hemme & Long, both making excellent instruments. 
In fact, their work was of so excellent a standard that they were 
obliged to charge first-class prices for their instruments, thereby 
placing them in competition with the oldest and best Eastern 
makers, which, of course, had a tendency to induce purchasers 
to buy Eastern goods. Within the past year, however, E. Cas- 
well, of 735 Market street, has succeeded in producing a piano 
which, for workmanship, finish and quality of tone, is superior 
to anything yet made on this coast. 

Mr. Caswell has been located here for a number of years, and 
his reputation as a tuner is well known. Lately he has devoted 
his time to manufacturing, and after many experiments success 
has rewarded him in the Stirling piano, which is destined to be- 
come popular. ‘The scale is correctly drawn, the breaks being so 
even that it is difficult to find them; the tone is rich, full and 
clear ; the action is evenly balanced, and is just stiff enough to 
make it a pleasure to play upon. The cases are all unique in de- 
sign and elaborately finished, and all have a superior music-desk, 
Mr. Caswell’s own patent. Unlike some local manufacturers, he 
does not offer, for a catchpenny, a guarantee for unreasonable 
periods, but gives the warrant of skilled workmen and an honest 
dealer for five years. The prices are within the reach of nearly 
all buyers, and a visit to the warerooms, 735 Market street, will 
convince any competent judge of pianos that we are correct when 
we say that Mr. Caswell’s Stirling piano is one of the best in the 
market. 
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HARDMAN, 





Has revolutionized the business in First-Class Pianos. 


instrument of unequaled durability, it 


Ke 


A faultless 


is sold at a price 


below that of any other first-class piano made. 


Hardma 


— TRE wiw — 


an UprightseGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 


PrOK.< CO, 





They are SOLD AT MODEST PRICES, 





he 


‘Manufacturers. 


FACTORIES, Iith & 12th Aves., 48th & 49th Sts. WAREROOMS, 146 Fitth Avenue, above {9th St. 


NEW YORE. 


NEW YORK. 





BY SPECIAL APPOINTMENT 


Piano Manufacturer 


To Tae" 


ROYAL COURT AND TO HER MAJESTY THE EMPRESS OF GERMANY, 


COBLENZ, CERMANY. 


DUSSELDORF EXHIBITION—First Prize for Grand Pianos. 

DUSSELDORF EXHIBITION—First Prize for Upright Pianos. 

-MELBOURNE EXHIBITION —First Prize, Gold Medal. 

AMSTERDAM EXHIBITION—Grand Diploma of Honor for Grand Pianos. 

AMSTERDAM EXHIBITION—Grand Diploma of Honor for Upright Pianos. 
(Only Highest Distinction for the whole Kingdom of Prussia.) 

LONDON EXHIBITION—Member of the Jury; Not Competing. 

1885—ANTWERP EXHIBITION—First Prize; Grand Diploma of Honor for 


1880 
1880— 
1881 
1883— 
1883 


1884 


Grand Pianos. 


1885—ANTWERP EXHIBITION—First Prize; Grand Diploma of Honor for 


Upright Pianos. 


TESTIMONIALS FROM 
Liszt, Maszkowski, 
Wagner and Mme. 


Brahms, Von Bilow, Jaell, 
Servais, Thalberg, 
Clara Schumann, 


Abt, 


xpress 
tone 


the opinion that these pianos possess incomparable beauty of 
_ have an elegant touch and remarkable durability. 





Known overyuiain, and sold “yee the onde as ‘in all respects 


first-class instruments. 








STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


{rx axros. 


Factory and ‘eee 338 and 340 East 3ist Street, New York. 
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BRIGGS PIANO 


TO DEALERS. 








Remember the experience of 1883, just dur- 


ine the busy season, when manufacturers could 
not supply the sudden demand !! 

Do not repeat that experience this season, 
but order your pianos in time, and if you have 


not tried the 


BRIGGS PIANO 


find out its merits immediately by ordering 





samples and secure your territory !! 


C. C. BRIGGS & CO. 


No. 0 APPLETON STRE: 
BOSTON, MASS. 
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—Mr. H., E. Fox has retired from the firm of W. Bell & Co., 
reed organ manufacturers, Guelph, Canada. 

—The Wilcox & White Organ Company, Meriden, Conn., is 
running several of its departments overtime. 

—Calenberg & Vaupel are making more pianos per week than 
at any period of their business during the past eight years. 

—It is in the power of every woman to have her home reflect 
polish, even if the polish is confined to the case of her piano. 

—The forty-three box-makers of D. J. Carroll’s piano-box 
factory, on West Houston street, have asked for an advance of 
wages. 

—The New England Organs were awarded first premium at 
the Lewisburg (Pa.) Fair. The organs were exhibited by Mr. 
Gomer Thomas, of Danville, Pa. 

—J. & C, Fischer are shipping an average of over 100 pianos 
per week. Mr. A. H. Fischer is in Canada and Mr. Henry 
Fischer is on his return from a trip to the Pacific coast. 

—Among patents recently granted we find the following : 

Music sheets to rollers, device for attaching, H. Thomas 


Pianos, stringing, F. A. R. Gunther 
CORRES GREE, Tie BOBO. o00cs 260000000086 0008c0cevereese=n 





—The Wheelock pianos have taken first premium at the Cali- 
fornia State Fair, Sacramento, and also at the Mercer County 
Fair, Trenton, N. J. Mr. Wheelock has just returned from a 
very successful trip West. 

The factory of the Guild Piano Company, Boston, is running 
full time and every square inch of room is taken up, and as it is 
one of the largest piano factories in Boston, it can be readily 
seen that the Guild Company is having a rush. 

The Chickering grand piano which was played by Fannie 
Bloomfield at the concerts of the Music Teachers’ National 
Association, held last July at the Academy of Music here, has 
been sold through Peck & Shilling to the State Norma! School at 
Oswego. 

~Messrs. George Steck & Co. have never had so large a retail 
trade during the same period of time as that of the past six 
weeks, The sales of uprights and parlor grands have been un- 
usually brisk, and indications point to a continuance of the same 
state of affairs with that excellent firm. 


—Mr. Wood, salesman at Behning & Son’s, who has been suf- 
fering from a severe fracture of the leg, has sufficiently recovered 
to resume his duties at the warerooms. 


Communication. 


Editors Musical Courier : 
N consideration of the great benefit which you have 
conferred upon the piano trade by your efforts in behalf of 
the Contract Bill, lately passed by the Senate and now a law, 
permit me to call your attention to another matter of importance 
to the entire piano trade and musical people in general. It isa 
fact well known to those in the trade, that many pianos are sold 
under fictitious names supposed to represent the manufacturer of 
the instrument, all of which is entirely wrong and a deception to 
the customer, as well as an injury to the dealer. 

It should be obligatory on all manufacturers to so place their 
name either on the frame or name-board of the piano that it could 
not be removed without great trouble. To remove such name 
should be considered a misdemeanor, punishable by a fine or im- 
prisonment. It stands to reason that many of the so-called 
pianos sold under fictitious names are contracted for in large 
numbers at a given price, and in consequence of the fact of 
their being sold under a stencil or other name than that of the 
manufacturer, causes him to exercise less care in their construc- 
tion, than if they were to be sold under his own name, because 
he knows full well that any defect in the manufacture, 
tone, &c., would naturally reflect upon the dealer whose name 
it bears, and the purchaser who will in the end be the loser. 
Therefore, in honor and justice to the public the maker’s name 
should always remain on the piano as a guarantee of good faith 








October, 1885. 


and honesty in the business. 

This would not prevent a dealer from using his own name on 
the instrument also, in addition to that of the maker, if he so 
desired, but it would undoubtedly be a safeguard to the public, 
and to a great extent do away with the many cheap and worthless 
pianos now being made and sold under fictitious names. 

EDWARD G. NEWMAN, Piano Manufacturer. 





The R. D. Gardner Assignment. 
HE inventory and schedules of the assets as well 
as liabilities of R. D. Gardner, of Adams, N. Y., have been 
duly filed in the county clerk’s office, and the assignee, Theron 
T. Carter, has qualified by an approved bond of $18,000, with 
W. A. Waite and A. W. Ingraham as sureties. The total liabil- 
ities are $19,353.16 and the actual value of the assets are 
$14,089.33, to which is added in poor or doubtful notes $2,418.12, 
making in actual and nominal values $16.507.45. These assets 
are fully itemized and classified in aggregate in the following 





machines, $1,237 ; goods in store and other personal property, 
$1,445.80; good notes, $6,160.42; notes considered poor, 













$2,418.12; book account, $151.04; cash item, $26.07. The 
creditors, with amounts due them, are as follows : 

oes Malene Bee Rs igo 6 86 05 cece Ses cdbncsc tuaesése cess $87 70 
Emerson Piano Company, Boston.............0.eeeeeeeseeeeeeeeee 706 00 
Ss WUE Ge ag Ie Pac cs eccscccsccens scdeipeccecses 52 75 
BMulcole, Lave & Ga... Vetne ie WF cnn: sonnccccee cccctnsoonesue 160 00 
Gooventoen & Fulee, ME Tome. .occs vvve sve vesciccc cess vovweses 79° 00 
RiP, Carpenter & Go., Benttiobord; Vt... .....seccscsovcscoocses 336 00 
ee IIR. 5 dalek 046-0066. ca0 theeese Mane séce 46s 275 00 
Fen TE, Tee ROIS oes oe sc cccckeneec cuts: see-cee 983 63 
WU Oe Is CORR. ic ccicccccccvccses codbastnesese 1,670 00 
SUE ey MPN, INTE, Ee voc ccesectbrciacccccsesbecesrovesse 822 25 
CRTERD Hes RORON OE Stic BOW BONE. oc cccciensseevececsesiveses 61 35 
Sn oc rr, PP ED, cscs cca beus sos6esccssececeesbne 65 00 
New England Piano Company, Boston...............s00.eee00 : 400 00 
PUREE AE Tiiig SOI, BEe FD cscciincccccecs cccsneocsseccbess 191 50 
Bible Publishing House, Syracuse.... ..... erecesieane inal ome 171 25 
Ry CIE Oe Cig IOI son's s.0'0e cevncsess coevcascoapsetesoes 200 00 
SE NS a caawenesebctbabseeannsvecedesees 65 00 
Excelsior Needle Company, Torrington, Conn............. 17 23 
Steimer, Searle & Co., Westfield, Mass.................000-005 29 50 
pe a ee 244 00 
PE ae NN asc 0105s 0 00600800000086006 \0ceessenees 46 ce 
Rate I Oe Baty, RU, WARM: 60.0 onanedeecnecasetecicscseees 19 17 
George M. Brown & Co., Syracuse... ...200.scecccscccscccceees 731 55 
D. Hitchcock Manufacturing Company, Cortland... 118 00 
Bxcelsiuoe Top Company, Cortland... s.ccscccoccocsseccccesscoves 68 00 
Whitney Wagon Company, Syracuse.......... 425 30 
Hotchkin Wagon Works, Syracuse............ 340 00 
R. M. Bingham & Co., Rome....... ... ee 39 35 

Florence Machine Company, Florence, Mass..................04++ 4° 00 

A; Biareinsy Bs Cie, DERUUOR, CROs 066 occ saci ce: 0% 40008 neecose 42 50 

Benmaford & Co, TGRRGS......cecccscesscesecccsessccececsscecccce 50 00 

C. Bruno & Son, New York 67 00 

J. W. Littlefield, Belleville...... sehen kaaition 450 00 

Watertown Spring Wagon Company, Watertown... .... 787 53 

Loring & Blake Organ Company, Worcester, Mass...... 208 oo 

R.C. Tillinghast, Cartinad .. .2....cssccscsere 862 00 


Mechanical Organette Company, New York 
E, E, Ellinwood, Adams Centre.... ‘ 
Love Manufacturing Company, Pittsburgh, Pa.... ....... a 23 
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White S. M. Company, Cleveland, Ohio ................2e0-e0e 5,167 89 
Hardman, Peck & Co., New York........ innieeike cane 1,207 75 
E. H. McEwea & Co., New York.........-csocces eerree F* 1,140 00 
ee EP Pe rere Tt ‘ 50 00 
WUE coctawas +hdmas dedi vaes b> nen 5555. 0oeehineeensetsenee $19,353 16 


Mr. Carter has entered upon the duties of his trust with a will. 
The store is made attractive and arranged in excellent taste. He 
has secured the services of Bayard ‘Thomas, one of Mr. Gardner's 
most experienced and reliable clerks. The collections of out- 
standing claims are placed in the hands of the managing attorney, 
E. F. Ramsdell, and the creditors are assured that this estate 
could be in no better hands. The community desires to see Rufus 
D. Gardner restored to his former business standing, which 





order: Real estate, $150; organs and pianos. $4,919; sewing 


added so much to the thrift and prosperity of the village. 








OFFER TO 


THE 


THEIR NEW AND 


cre — SS 


TRADE 





ATTRACTIVE 


AUCUSTUS BAUS & CO. 


STYLES OF 





(@ ~ 
rfl 2] 
& 





or 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


i@™” AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, 





PIANO- 


Orchestral, Upright and Square Grand $3 








co ae 





FA ——¥ 
’ oS : <a 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


_ AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 


—_—_—— _ + — ——_ 


RITES. 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. aq 


Warerooms, 58 West 23d Street, | 











NEW YORK. 


Factory, 528 West 43d Street. 
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WESSELL, NICKEL & Gross 


— MANUFACTURERS OF — 


FPianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—- NEW YORK.+— 


GRAND, SQUARE 
and UPRIGHT 








—* ESTABLISHED 1843. %— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 





WHEELOCK PIANOS 


MANUFACTORY: 


. 763 to 785 East 149th Street. 


WAREROOMS: 
No. 25 Hast 14th Street, 
NEW YORK. 





° EMERSON « PIANO« o 


(Established in 1849,) 


a Manufacturers of ag 4 UPRIGHT and COTTAGE 
i a —_-—_________—_ - ree - 


; Piano-Fortes.. 


Oe 


MORE THAN 30, 000 ‘MADE AND IN USE. 


i very Piano WARRANTED FOR SEVEN YEARS, 


ILLUSTRATED CATALOGUE FREE. 
—" WAREROOMS:#— 


wm ibe Tremont Street, Boston. 
a R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 





MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c. 


A Nickel-P lating, Bronzing and Japanning, Fine Gray and 
Malleable Iron Castings. All kinds of Piano Bolts 


Patented. cons tantly « on hand 








HAZELTON 





BROTHERS, 





"THOROUGHLY FIRST-CLASS » ( A NY OS IN EVERY RESPECT,« 


>=] APPEAL TO THE HIGHEST MUSICAL TASTE, eo 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 














Te LIGHTE & ERNST PIANO 


Factory : 524 & 526 West 43d St., 
NEW YORK CITY. 


STURTEVANT & CO., 


ESTABLISHED 1840. 
HIGHEST STANDARD OF WORK 
AND REASONABLE PRIOES. 

AGENTS WANTED. 


ee cccmore « °° — ofmceand Warerooms, 37 West 44th St 


Steccessors. 








HALLET & DAVIS GO0.S PIANOS. 


WAREROOMS:- 167 Tremont Street, Boston; 
State and Adams Streets, Chicago; 


44 East Fourteenth Street, New York; 
Market and Powell Streets, San Franiseco, Cal. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
FACTORY: Boston, Mass. 














PLOUGH & 


WARREN 
ORGANS, 


— WITH — 


Patent Qualifying Tubes, 


— GIVING — 


PIPE ORGAN 
TONE. 


Goods, the Best. 
Prices, Low. 


STRICT PROTECTION. 


Agents Wanted. 


ADDRESS, 


CLOUGH & WARREN — 
ORGAN CO, 


Detroit, Mich. 


_~ | BROOKLYN—388 Fulton Street. 
BROOKLYN—664 and 666 Fulton Street. 





ERHEBORN G. SHIEH, 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY COR. WILLOUGHBY & RAYMOND STREETS, BROOKLYN. 


The Old Reliable 
“BRADBURY” 
cMmuafNlasayuwe», 

SIGVeI9Y PIO SUL 


Warercoms al Principal Office: 
No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
| JERSEY CITY—43 Montgomery Street, 
WASHINGTON, D.C.—1103 Pennsylvania Ave. 


BALTIMORE, MD,—9 North Charles Street. 
SARATOGA SPRINGS—452 aud 454 Broadway, 


BROOKLYN—1177 and 1179 Fulton Street, 
BROOKLYN, E. D.—32 Fourth Street, 
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0 HOM MARTIN 


THE MUSICAL COURIER. 





GUITARS ma ai 





Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madam 


De GON], 
Mr. | | 


P, COUPA, 


ilso in Europe 


Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. De JANON, 
but deem it unnecessary to do so, as the public.is well aware of the superior merits of the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, | 
| and many others, 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 











Kisace 


Grand, Square and Upright 


+PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


most Celebrated In- 
Guaranteed for Five Years 





A are admitted to be the 
struments of the Age. 
t™ Illustrated Catalogue furnished on application 
Prices reasonab Terms favorable. 

Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 





THE 


ORGAN CO. 








ee 
FACTORY, 
—= Worcester, Mass. 
OLD AND RELIABLE 


Fp 









PIANO STOOL 


MANUFACTORY 
PETERBORO, N. H. 


es to the Trade. 


The latest and most practical Novelty in this line 


Wha B.M the great Pianist, says about this 
Patent Stool 
New Y K, June 26, 1884 
Messrs, T. F. KRAEMER & CO., New York. 
Gun Having seen and tried your adjustable 
Piano Stool with Back, I have much pleasure in 
testif \ 


ng to the excellency and usefulness of the 
W it t art 

portability ot 
S 


cularly recommend is the 
1 think it will supersede 

tool For those who practise 

it is an absolute necessity. 

S. B. MILLS, 


T. F. KRAEMER & C0,, 


GENERAL AGENTS, 
East 14th Street, 
NEW YORE. 


u he Piano 
much I think 


103 


ee CATALOGUE FREE 











MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te Over 100,000 Made and Sold, 





Catalogues free on application. 


SHITH AMERICAN ORGAN C0, 





KNABE 


Grand, Square and Upright 


PIANOFORTES. 


rhese Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


| Which establishes them as UNEQUALED in Tone, 


PIANO STOOL WITH BACK. | Touch, Workmanship and Durability. 








Every Piano Futty WARRANTED FOR Five YEars. 


WM. KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore 8t., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 











CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 





— MANUFACTURER OF — 





+ P K U RTZ M A N, Grand, Square and Upright 
-<PIANOFORTES,> 


106, 108 and 110 Broadway, Buffalo, N. Y. 






BEHR BROS. & CO. 


NEW PATENT 
Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


E> cae 
a eS 
a ee ao 


TEXT OF JUDGES’ REPORT: “The QUALITY 


ene of TONE, which is REMARKABLY fine, by its 
POWER and BRILLIANCY the SINGING qualities 
of the instrument, the TOUCH even throughout, the 


CONSTRUCTION, EXCELLENCE of DESIGN, and 
PERFECTION of WORKMANSHIP.” 


WAREROOMS, 15 EAST 1 4TH STREET. 


sy Factory, 292, 294, 296 and 298 Eleventh Ave. 
Cor. 29th Street, New York. 


LLINGS 


+PIANOS, 


— MANUFACTURED BY — 


BILLINGS & CoO., 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - + 76 5th Avenue, 
NEW YORK. 











C. REINWARTH, 


PIANOFORTE STRINGS, 




















114 East 14th St., New York. 
A book of 100 pages. 
The best book foran 


NEWSPAPER , 
advertiser to con- 
ADVERTISIN tide. ees 


contains lists of newspapers and estimates 
ofthe cost of advertising. The advertiser who 
wants to spend one dollar, finds in it the in- 
formation he requires, while for him who will 
invest one hundred thousand dolljars in ad- 
vertising, a scheme is indicated which will 
meet his every requirement, or can be made 
to do 8o by slight changes easily arrived at by cor- 
. 149 editions have been issued. 

Sent, post-paid, to any address for 10 cents, 
Write to GEO. P. OWE & CO., 
NEWSPAPER ADVERTISING BUREAU, 
10Spruce St. (Printing House 8q.), New York. 


rhe BeLMOD aa tie MItO0 


ORGANS. 


First Class, New and Attractive Styles. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Vianoin America, (2 Send for Catalogue. 





N. B.—Pianos not shipped before being thorough-y 
Tuned and Regulated 


ILD ER 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
175 B TREMONT STREET, BOSTON, MASS. 
&@™ Correspondence Solicited. 


HORACE WATERS & CD. 


PIANOS and ORGANS. 





3” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 


HRISTIF 












UPRIG 


ANE 





Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 
NEW YORK. 





CHRISTIE & SOM. 209 to 223 7, sGth St. a.” 
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SEND FOR CATALOGUE AND PRICES TO 


THE ——— COURIER. 
FORT WAYNE ORGAN CO., Fort Wayne, Ind. 
WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 


PACKARD ORGAN. ‘zscrense-* 


: - NEW YORK OFFICE, with ¢. H. DITSON & CO., 867 Broadway. 
GRAND, SQUARE AND UPRIGHT PIANOS. 


A: 4L bag ms ianos have my patent Agraffe Bell Metal Bar arrangement, patented 

me ore »vember, 1875, and my Uprights have my patent m etallic 
action y wth ‘cast in one piece, patentec d May, 18774 and March, 1878 which has 
caused them to be pron yunced by competent judg 





~v2IT HAS NO SUPERIOR! ~~ 


ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


ewPIrA MNOS. 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


HERRBURGER-SCHW ANDER, 


— MANUFACTURER OF — 


Pianoforte Actions # Keyboards 


— ADDRESS — 
HERRBURGER-SCHWANDER, 16 rue de /'Evangile, PARIS, France. 


Agents for the United States-WM. TONK & BRO., New York. 











THE BEST PIANOS MANUFACTURED. 











LITTLE GIANT. - 


THE SMALLEST UPRIGHT 
PIANO MADE, 


—oiije— 
BABY GRAND. 


| 
THE SMALLEST GRAND b 
} 


PIANO MADE, Containing all improvements, com- 


bined with great strength and volumi- 


Remarkable for powertul sympathetic 


nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- 
bility. 


and Small Apartments. 


ae oe 








GOLD MEDALS: 
Paris, - - - 1878 
Frankfort-o.-M., 188r 

DIPLOMA OF HONOR: 
Amsterdam, - 1883 


QUITE NEW. 


UST patented an action with all 
J iron rails; very efficient for 
hot or damp climates. The rails 
cannot warp; the pivot-forks, made 
of an extremely hard wood, specially 
prepared and seasoned, are screwed 
to the iron rails. 


Devotes special attention to the tastes of the 
American trade. Free delivery at 
Customer’s factory. Competition 
Prices. Prompt Service. 
Liberal Conditions. 


s> CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 

and salesmen, are our Patent Action, Patent Metal Action Rai 
and Patent Telescopic Lamp Bracket. 
Our Pianos are -—_ arsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anto = Sirol etzki, 
E. M. Bowman, G ustave Krebs, G. W. Steele . Hartman, of 
San Francisco, and many others. 


105 EAST 14th STREET, NEW YORK. 


PIANO. 


Prices and particu- 
lars free on application. 








ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 


METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 
the Highest Class 


A ae A made of turnishin 
lue and Reed. 


ED WORK, both 


Is also prepared to furnish the best quality of Organ 
K 


eys, Action, Wires, Knobs, &c. 














tA 


SE Tretw. St & 224 Ave's. 


2 Special Terms and Prices to 
Responsible Dealers. 


The Best Piano in the Market. 


PEEK & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 














» PATEN 














—— 
TET OAT ETT IC ETt 


UPRIGHT 
PIANO. 


THE BEST PIANG FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 








fa) f=) VI 


NEW YORK,| 





Artistic imitations of the best Halian models cur speciality. i 
A variety of old and new instruments, artists bows, strings ktla \ 
constantly on hand. kepairing done tt @ superior manne \ 


MOE) [ILL IDI) LM) (BEN L®| A HWD AN) (LD MLN DI V/V) 1) 


SS eS as 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





T. ‘F. oeperen™ & PQ 


103 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS A 
IMPORTE} 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND — 


Piano — ols, 
Mus 


Goods sent 
yn Selection 
to the Trade, 
Lowest Pric es. 


Self Ac sting 
*arlo or and 
Garde 
Feu itains 


FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 
P. O. Box 2920. Next to Steinway Hall. 2" Send for Illustrated Catalogue 








Ee. G. HARRINGTON & Co., 
Square? Upright Pianofecrtes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 


——4,> 
MANUFACTURERS OF Y 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEIN UT By UPRIGHT. PIANOS A SPECIALTY. 
cwscnmmsncvnme MASON & HAMLIN 


pP |] A N | () S Upright « Pianofortes, 
& EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 


IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 


t 
Steinway & Sons are the only Manufacturers who make all component parts of Lain 
their Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories. 


Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 
. : 1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 
NEW YORE WAREROOMS, STEINWAY HALL, 2. Greater durability and much less liability to get out of tune; will not require 
. * . tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
Nos. 107, 109 & 111 East Fourteenth Street. use in trying situations and climates, 
- - q It is intended that every Piano made by this Company shall illustrate that VERY 
? HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
CENTRAL DEt OT FOR GREAT BRITAIN, STEINWAY HALL. them HIGHEST AWARDS at every great World’s Industrial Exhibition 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. tor Sixteen Years. Circulars free. 
An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, | prundred Styles, wil be sen ince, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. a 


sinthiny Toone, Toth Ancn, tat saa anes, Non ton. oxy, | THE MASON & HAMLIN ORGAN AND PIANO CO. 


Piano Case and Action Factoriés, Metal Foundries and Lumber Yards at Astoria, |... 154 Tr ¢ Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
Long Island City, opposite 120th Street, New York City. Ne. 149 Wabash Avenue, Chicago, Ill. 

















ONLY THE BEST _MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 


C.C. BRIGGS & CO. 


Upright and Square Pianos. 
NO. 5 APPLETON STREET, BOSTON, MASS. 


THE MUSICAL COURIER. 




















The Only Weekly Musical Newspaper Published in America. 


CIRCULATES in EVERY STATE in the MUSICAL PROFESSION and the MUSIC TRADE. 


PUBLISHED EVERY WEDNESDAY. FOUR DOLLARS PER ANNUM. 
Offices 25 East Fourteenth Street, New York. 


$ = a et N i N G 9|McCAMMON PIANOFORTES. 
UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced, Every Piano Warranted in full 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N.Y. 


— Upright and Grand. Pianos Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & CO. 


— SUCCESSORS TO— 


4 Chase Piano Co. 7 


Factory: 124th Street and First Avenue, New York. ret rN 


BHEHNING & SOW. RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 



































